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MCA 2011 | A YEAR IN REVIEW

The Museum of Contemporary Art Australia is dedicated to exhibiting, collecting and interpreting the
work of today’s artists.

Situated in central Sydney on Circular Quay, the entrance to Sydney’s historic Rocks precinct, the
MCA seeks to make contemporary art accessible for a broad spectrum of public audiences through a
diverse range of exhibitions incorporating new and more traditional media, stimulating and hands-on
educational programs and special events.

MCA Touring offers innovative and engaging exhibitions and collection projects to galleries and
museums throughout NSW, Australia and the world, contributing to the critical debate about
contemporary art and ideas to a broad public. The MCA also collaborates with a range of organisations
to develop and present innovative and exciting art projects such as C3West and Digital Odyssey,
encouraging audiences across Australia to engage with the work of today’s artists.

Front cover: Rebecca Baumann Automated Colour Field (detail) 2011 100 flip-clocks, laser cut paper, batteries. Museum of Contemporary Art, purchased with
funds provided by the Coe and Mordant families, 2011. Originally commissioned by the Australian Centre for Contemporary Art for NEW11. Image courtesy
and © the artist. Above: Exterior of the new MCA on Circular Quay West. Image courtesy and © the Museum of Contemporary Art Limited.
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CHAIRMAN’'S MESSAGE

The MCA is a pioneering organisation; one that sets goals and then surpasses them. 2011
demonstrated that the MCA was able to juggle a $53m redevelopment whilst continuing to deliver
a range of exhibitions both on site and externally. It is an efficient business that transforms funding
opportunities into engaging programs to attract growing audiences. The executive summary provides
an overview of the impressive achievements.

During the year we built support nationally through new sponsorship arrangements, particularly the
innovative technological partnerships that secured necessary infrastructure for the new building. We
also fostered international interest in the Museum and Australian artists by hosting three events in
major cities; New York, Venice and London to launch the International Patrons program.

The Museum has already proven it can be a leading artistic institution in Australia that caters to a
broad range of audiences and delivers unique opportunities for business and community. It has
been a personal pleasure to chair the MCA during this period whilst watching this major cultural
investment become a reality. With the redevelopment set to launch in early 2012, we are poised to
deliver a world class cultural and education facility for future generations.

Simon Mordant AM
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DIRECTOR’'S MESSAGE

After ten years of planning, negotiating and fundraising, the new MCA is almost here. 2011 was a
huge year of change for the Museum as we continued to deliver exhibitions and education programs
from a building under construction.

My tartan wearing motif took on a whole new dimension when the architect, Sam Marshall presented
me with my very own tartan branded steel cap boots. These boots certainly had their work out during
the year as | kept a close eye on the emerging new spaces and provided special previews for donors,
artists, funding bodies and arts professionals.

As the new building took shape we continued to focus on the art, not only the exhibitions delivered
during 2011 but those that would bring this new building to life. Artists began investigating the spaces
in which they would create the site specific commissions and we hosted visits by some of the major
artists scheduled to present exhibitions in future years.

| would like to thank all of the artists who worked with us in often far from ideal circumstances, the
MCA's funding bodies, donors and supporters and in particular the MCA Board and its Chairman,
Simon Mordant whose enthusiasm and support kept us going when things were tough. Above all,
2011 was a year that required resilience, tenacity and commitment on the part of the MCA staff who
worked throughout the year in a very difficult environment. It will all be worthwhile in 2012!

Elizabeth Ann Macgregor OBE
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EXECUTIVE SUMMARY

With the building under construction and the galleries closed from July, 2011 presented particular
challenges. Itwas fundamental to the spirit of the MCAthat a continued presence be maintained during
the construction period. The phasing of the building work allowed the Museum to keep the galleries
open as long as possible. The presentation of Tell Me Tell Me: Australian and Korean Art 1976—2011
at the National Art School and the collaboration with the National Museum of Contemporary Art in
Seoul was a major landmark for the MCA in working closely with a country in the Asia Pacific Region,
with support from the Department of Trade and Foreign Affairs.

Not only did the MCA generate regular positive press coverage both locally and internationally,
achieve new attendance records, engage new audiences in Southern and Western Sydney through
the C3West project, generationext, Good Vibrations and delivered touring projects across the
country, it also planned for the major reopening of the Museum, MCA Curators developed ambitious
programs of exhibitions including high profile artworks such as Christian Marclay’s The Clock for the
opening season; planned a major rebranding of the Museum, worked to secure new sponsors and
launched the international patrons program.

One of the highlights of the year was delivering a new visitor attendance record for paid exhibitions
for the Annie Leibobitz exhibition. The ability of the Museum to deliver a record breaking exhibition
within a construction site is testament to the organisation’s flexibility and entrepreneurial spirit.

This enthusiasm was shared by artists including Michael Stevenson who took advantage of the
approaching renovation by playfully peeling back the gallery walls to reveal the operational innards
as part of his installation.

The positive attitude pervades the MCA and is apparent in how staff coped while working with
construction noise and spending the second half of the year in temporary office space. The promise
of an exciting new extension and refurbished galleries was also evident through strong community
support, encouragement from businesses and residents in the local area who all understand the
economic and cultural benefit that the new MCA would bring to The Rocks precinct.

The local connection was nurtured further by presenting Primavera 2011 in and around The Rocks.
This presented major challenges in terms of working within a heritage precinct but stimulated a more
site-specific and performative approach to the exhibition by all the artists. The public programs and
artist talks were particularly well attended, combining community spirit with creative exploration and
enjoyment.

The MCA worked to build international interest in the re-opening with two international events in
London and New York to raise the global profile of the MCA and cultivate international donors.
Locally, interest continued to grow as Sydneysiders watched Sam Marshall’'s design emerge from
the former MCA car park. The MCA maintained regular contact with the key supporter base and
provided behind the scenes updates and tours to key stakeholders. The capital campaign continued
throughout the year, with interest growing as the Museum re-opening came closer to reality.
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With the momentum building towards the new MCA, staff leveraged the growing interest in
collaboration and association with the MCA brand. In-kind support grew and was particularly useful
in delivering a superior technological backbone to the new museum. The Museum appointed its first
Digital Media Manager and IT Support position.

The MCA is now seen locally and internationally as a leader in contemporary art; innovative and

entrepreneurial. It continues to secure major exhibitions that bring the best of international art to local
audiences while supporting, nurturing and promoting Australian artists.

Michael Stevenson, The gift (from ‘Argonauts of the Timor Sea’), 2004—06. Installation view at the MCA. Photograph: Jenny Carter
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HIGHLIGHTS 2011

» Achieved a new attendance record with over 180,000 people attending the ticketed exhibition
Annie Leibovitz: A Photographer’s Life 1990-2005

* Presented Australian artists internationally in Tell Me Tell Me: Australian and Korean Art 1976—
2011, the first collaboration with Korea

» 80 artists were included in the 2011 exhibition program of which 66% are Australia residents.
» 28 new works were acquired into the MCA Collection

» 10,879 participants visited the MCA through the schools program from over 350 different
institutions

* 116 public programs were held attracting over 9,357 participants

* Over 18 exhibiting artists talks throughout the year including Rafael Lozano-Hemmer, Michael
Stevenson and Ken Unsworth

* There were over 20 performances including Brown Council’s Photo with the Artist,
Yeesookyung and Jung Marie’s Jung Marie's Jeongga Yeesookyung's Devotion and Rebecca
Baumann’s Improvised Smoke Device

» Julia Peyton-Jones, Director of London’s Serpentine Gallery delivered the Ann Lewis AO
International Address to a fullhouse at the Sydney Opera House Drama Theatre.

» Over 19 specialist guest speakers participated in programs relevant to the exhibition program

The MCA won the Best of Sydney award for outstanding customer service for the third year in a
row

* Online content expanded through specialized microsites (Michael Stevenson, Primavera 2011
and Rafael Lozano-Hemmer: Recorders )

* The MCA Online Collection was launched featuring 28 works from the MCA Collection

» Social networking increased: Facebook up by 178%, Twitter up by 166% and YouTube up by
612%.

* Primavera 2011 was accompanied by a mobile website for smart phones

* The microsite for the Bardayal ‘Lofty’ Nadjamerrek AO exhibition was voted the ‘People’s
Champ’ in the Art category of the 2011 Pixel Arts Awards

* MCAtouring reached ten different venues in every state except the Northern Territory attracting
over 134,000 people

+ Digital Odyssey with artist Craig Walsh completed the 18-month tour and 12 artist residencies
across Australia stretching from Cairns to Alice Springs and Hobart

* The C3West project expanded to Southern Sydney with Angelica Mesiti's The Begin-Again in
collaboration with Hurstville City Council attracting over 5,500 people over two nights

+ Campement Urbain presented their vision The Future of Penrith / Penrith of the Future at a
symposium held at the Penrith Regional Gallery & The Lewers Bequest and two days later at
the Sydney Opera House opened by the Premier of NSW

« Six generationext events were held, four at off-site venues attracting a total of 1,474 people
aged 12 to 18

* The MCA gained endorsement from the NSW Institute of Teachers (NSWIT) to provide
accredited teacher professional development programs
* Maintained 34 corporate relationships bringing in a total of $767,879 of cash sponsorship.

+ The MCA worked with Destination NSW as Strategic Partner for Annie Leibovitz: A Photographer’s
Life 1990-2005 and Rafael Lozano-Hemmer: Recorders both as part of the Sydney International Art
Series.

A Year in Review 7 2011 Annual Report



EXHIBITION PROGRAM REVIEW 2011

With the building closured for the major redevelopment mid-year, 2011 saw the artistic programs
diversify, with five new exhibition projects developed and presented, three off-site in partnership with
external institutions and communities. The opportunity to produce and deliver high-quality projects in
a year of major refurbishment provided new opportunities and also challenges.

2011 began with a successful program of three summer exhibitions: Bardayal ‘Lofty’ Nadjamerrek
AO across Levels 1 and 2 of the MCA; Annie Leibovitz: A Photographer’s Life, 1990-2005 on Level
3 and MCA Caollection: New Acquisitions in Context 2010 on Level 4.

Annie Leibovitz: A Photographer’s Life, 1990-2005, was the first of the Sydney International Art
Series in association with The First Emperor: China’s entombed warriors at the Art Gallery of New
South Wales. The exhibition’s Strategic Partner was Events NSW throught the NSW Government,
the Major Partner was Commonwealth Bank, Supporting Partner was Qantas and two Media Part-
ners were Madison and the Sydney Morning Herald. Annie Leibovitz: A Photographer’s Life, 1990—
2005 featured more than 200 photographs of famous public figures and personal, intimate portraits
of the artist’'s family and friends. Annie Leibovitz, one of the most celebrated photographers of our
time and arguably the most influential photographer working in the world today, selected the works
which told a story of an artist’s private life set against the backdrop of her public image. The exhibi-
tion attracted over 180,000 people, many first-time visitors to the MCA, and broke previous attend-
ance records for a ticketed exhibition.

Guests at the opening of Annie Leibovitz: A Photographer’s Life, 1990-2005
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Bardayal ‘Lofty’ Nadjamerrek AO, supported by Rio Tinto and Energy Resources of Australia Ltd, was
situated on Levels 1 and 2 and closed on 20 March. This exhibition focused on the life and work of a
highly respected senior artist, ceremony man and traditional knowledge holder who lived and worked
in the escarpment country of Western Arnhem Land. It included selections of his earliest paintings
from the 1970s right through to work produced in 2010. An important aspect of the installation was
the wall mural by young members of the family. A major publication accompanied the exhibition, one
of the Australia Council’'s Contemporary Indigenous Art Series .The micro site, supported by the
Myer Foundation mca.com.au/nadjamerrek was voted the ‘People’s Champ’ in the Art category of
the 2011 Pixel Arts Awards, a highly competitive international on-line design competition.

MCA Collection: New Acquisitions in Context 2010 showcased 22 of the MCA's more recent
acquisitions with existing works from the MCA Collection. This was the final of the New Acquisitions
series which has been an annual event since 2005. The final exhibition in the Level 1 & 2 Galleries
was a solo project by New Zealand-born, Berlin-based artist Michael Stevenson. The artist took
advantage of the impending renovations of the MCA building and removed part of the gallery walls,
revealing the hidden architecture of the building. Visitors walked through exposed cavities and air
conditioning ducts, and used the goods lift as the only access to the hidden back section of the
show. Curated by Glenn Barkley, this was Stevenson’s largest solo exhibition to date, featuring key
works from his extensive practice of more than 20 years. A challenging show full of complex ideas,
it complemented well the Annie Leibovitz exhibition.

Visitors to MCA Collection: New Acquisitions in Context 2010. Photograph: Jenny Carter.
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During the closure period from June—December 2011 the Museum presented three projects off-site.

People of the First Sunrise: Indigenous Art from Eastern Australia (24 June-7 August 2011, presented
in association with the Glasshouse Regional Gallery, Port Macquarie) was an exhibition of painting,
moving image, printed works on paper, photography, sculpture and installation selected from the
collections of the Museum of Contemporary Art and the Glasshouse Regional Gallery. Reflecting
contemporary art and ideas of Aboriginal and Torres Strait Islanders from Eastern Australia since
the late 1980s, the exhibition involved a collaboration with Aboriginal students from the North Coast
Institute of TAFE / Port Macquarie under the mentorship of the MCA’s Keith Munro, Curator ATSI
Programs and the Glasshouse Regional Gallery. It continued the successful partnership developed
in 2005 between the MCA and Glasshouse Regional Gallery aimed at strengthening relationships
with the NSW midnorth coast communities, and was part of NAIDOC week 2011.

Tell Me Tell Me: Australian and Korean Art 1976-2011 was presented at the National Art School,
Darlinghurst, from 17 June to 24 August. The project represented a first-time collaboration between
the Museum of Contemporary Art (MCA, Sydney) and the National Museum of Contemporary
Art (NMOCA, Gwacheon, Korea) as part of the 2011 Australia-Korea Year of Friendship, marking
50 years of diplomatic relations between the two countries. The exhibition was supported by the
Australian Government through the Australia-Korea Foundation and the Department of Foreign Affairs
and Trade. Selected by MCA Curator Glenn Barkley and NMOCA Curator Inhye Kim, the project
highlighted the historical and ongoing connections between Australian and Korean contemporary art
and included significant works from the collections of both museums. The exhibition’s presentation
in Sydney was the first stage in a two-part cultural exchange of art and ideas. The collaboration with
the National Art School Gallery also represented the MCA's first major off-site exhibition and was
seen as a productive partnership with the National Art School, one of Australia’s leading teaching
institutions with a rich history and tradition.

Tell Me Tell Me took the year 1976 as a significant historical starting point for this dialogue. 1976
was the year of the second Biennale of Sydney which brought the work of important Korean artists
to Sydney for the first time, it was also the year of Nam June Paik and Charlotte Moorman'’s visited
Sydney, organised by Kaldor Art Projects. In 1976 artists in Korea and Australia were exploring
conceptual, fluxus, and technological art with regional variations. Tell Me Tell Me reflected the
development of these ideas into the present and explored the thinking of artists of those times,

Installation view of Tell Me Tell Me: Australian and Korean Art 1976-2011 at the National Art School Gallery.

A Year in Review 10 2011 Annual Report



which often concerned the very nature of art making and examining art historical, conceptual and cul-
tural overlaps between the two countries. The core of the exhibition comprised a significant collection
of historical works by important artists from both countries including Nam June Paik, Marr Grounds,
Stelarc, Rosalie Gascoigne, and Lee U Fan. The exhibition examined the influence of these artists
on younger generations of artists such as Louise Weaver, Charlie Sofo, Christian Thompson, Beom
Kim, Park Chan-Kyong and others. Inevitably visitor numbers were much lower (and the inability to
promote the exhibition right outside the building did not help) but they were a record for the NAS.
Many Korean groups came as a result of promotion by the Korean Cultural Attache.

The exhibition travelled to the National Museum of Contemporary Art (NMOCA), Gwacheon, Korea,
where it was presented from 8 November, 2011 to 19 February, 2012. The exhibition in Korea was
expanded as the spaces are significantly larger and five Australian artists travelled to install their
works, present performances and participate in artists’ residencies. It received very favourable re-
views and visitor numbers.

The 20" Primavera, supported by Onitsuka Tiger, was held around The Rocks. MCA Curator Anna
Davis invited five artists and three artist collectives from around Australia to create site-specific works
responding to the historical location and local communities around The Rocks. The works interacted
with the natural environment, the local retail, commercial and tourist infrastructure and challenged
the concept of public and private through site-specific, participatory, ephemeral and performance-
based work in a range of media from drawing and sculpture to installation and video. The 2011 artists
were Rebecca Baumann (Western Australia); Eric Bridgeman (Queensland); Brown Council (Kelly
Doley, Frances Barrett, Diana Smith, Kate Blackmore) (New South Wales); Tom O’Hern (Tasmania);
Jess Olivieri and Hayley Forward with the Parachutes for Ladies (New South Wales); Keg de Souza
(New South Wales); Hiromi Tango (Queensland); and Tessa Zettel & Karl Khoe (New South Wales).

Shot of Eric Bridgeman in The Rocks for Primavera 2011. Photograph: Jamie North
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In December 2011, Mexican-Canadian artist Rafael Lozano-Hemmer embraced the challenge
of being the first artist to launch the newly refurbished Level 3 spaces. Rafael Lozano-Hemmer:
Recorders offered visitors a special preview of the redeveloped galleries from 16 December 2011 to
12 February 2012. Despite the MCA still being a building site (and the installation was arguably the
most challenging ever undertaken!) visitors flocked to see the show and the year ended on a positive
note.

Recorders was Australia’s first solo exhibition by Lozano-Hemmer who is renowned for his ambitious,
playful, interactive artworks that are at the intersection of architecture and performance art. He has
presented his large-scale public art installations across Europe, Asia and America. His exhibition
at the MCA was presented as part of the Sydney International Art Series in conjunction with the Art
Gallery of NSW’s Picasso exhibition. It received support from Destination NSW through the NSW
Governement, and Inlink.

The artworks in Recorders saw, heard and felt the actions of people around them, using technology
to create playful yet ominous experiences. The exhibition featured 12 pieces by the artist including
two new installations, Tape Recorders and Voice Array (both 2011), commissioned especially for
Sydney. Lozano-Hemmer's artworks depend on the participation of visitors to exist; visitors are
encouraged to become performers and leave traces of themselves, whether it is objects from their
pockets, typed questions, their heartbeat, fingerprint, voice or image. Trained in physical chemistry,
Lozano-Hemmer uses advanced surveillance and biometric technologies together with robotics,
projections, heart rate sensors, face-recognition software and other technology to create critical and
poetic platforms. In the process, the viewers become the viewed.

26 March 2012 email from a visitor, Maria Briganti to the artist Rafael Lozano-Hemmer

| took my family, which consists of a 3 year-old, a 7 year-old, my husband, my 62 year-old
mother and 70 year-old mother-in-law, to see Rafael's exhibition ‘Recorders’ in Sydney

a couple of months ago, and it is still with us all... but more poignantly | have never seen
every member of ‘my family’ so engaged with an exhibition. We all loved it and still

talk about it.

We all felt so proud with our contributions to the exhibition and to be part of it, even when
we had left the space; on the train home we were wondering where our flickering heart
beats would be in the room.

Visitors interacting with the art in Rafael Lozano-Hemmer: Recorders. Photograph: Alex Davies
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MCA ATTENDANCE BY EXHIBITION 2011

Exhibition Title Dates Duration | Total Daily
(days) visits visits

Bardayal ‘Lofty’ Nadjamerrek AO 10 December 2010 | 104 120,890 1,208
— 20 March 2011

Annie Leibovitz 19 November 158 182,533 1,155
A Photographers Life: 1990-2005 — 26 April 2011

MCA Collection: 10 December 2010 |[192 124,841 650
New Acquisitions in Context 2010 |- 19 June 2011

Michael Stevenson 6 April — 19 June 75 68,199 909

Tell Me Tell Me: Australian 17 June — 24 August | 69 7,569 131
and Korean Art 1976-2011
(NAS Gallery, Darlinghurst)

Primavera 2011: Exhibition by 8 September — 13 68 14,423 * 222
Young Australian Artists November

Rafael Lozano-Hemmer: 16 December 2011 — | 58 68,191 1,176
Recorders 12 February 2012

The MCA uses a digital traffic management system, Traffic Pro, to obtain attendance figures. Sensors that monitor traffic

are placed throughout the Museum. This information is then transmitted to the MCA's servers for analysis. The system

utilises formulas to calibrate figures to reflect real visitor movement. The system and recording equipment are monitored and regularly
audited. Gallery traffic is also manually recorded by floor staff at the principal entrance to the galleries.

*this only includes visitors who attended the Cleland Bond Store. Significant numbers will have seen the projects around
The Rocks. An estimate based on daily traffic to The Rocks has been included in the total annual attendance figure.

A Year in Review 13 2011 Annual Report



MCA TOURING EXHIBITIONS 2011

Throughout 2011, the MCA presented three separate touring projects at ten different venues in every
state except the Northern Territory. The overall visitor attendance for MCA touring projects in 2011
was 49,792. Additionally, the MCA toured one project internationally, which had 84,300 visitors.

Ricky Maynard: Portrait of a Distant Land toured to the lan Potter Museum of Art at the University of
Melbourne from 21 May to 14 August 2011. Ricky Maynard and MCA Curator Keith Munro presented
floor-talks at the Museum. The artist also participated in a panel discussion on Contemporary Visions
and Critiques of the Landscape as part of the University of Melbourne’s ‘Festival of Ideas’.

Ricky and Keith delivered a brilliant talk. The show looks wonderful.”

Joanna Bosse, Curator, lan Potter Museum of Art, Melbourne University

The exhibition’s next venue was Broken Hill Art Gallery, where it opened on 26 August and closed 9
October. Keith Munro opened the exhibition, and both he and Ricky Maynard participated in public
programs.

The exhibition then travelled to Adelaide, to Tandanya National Aboriginal Cultural Institute, where it
was open from 19 November 2011 to 12 February 2012. Keith Munro introduced the exhibition, and
he and Ricky Maynard delivered floor-talks the following day.

Almanac: The Gift of Ann Lewis AO, supported by Westpac, commenced touring in 2011 and was
presented at four venues. The exhibition started the year at Goulburn Regional Art Gallery, from 10
January to 6 February 2011. MCA Head of Artistic Programs, Judith Blackall, opened the exhibition,
and Ann Lewis AO was present at the opening. MCA Curator Glenn Barkley delivered two floor-talks
to audiences.

It was a great partnership with a large city-based organisation...support from all the staff was
welcome and helpful — in particular our team learned much from working alongside the curator and
professional installation staff from the MCA.

Jane Cush, Director, Goulburn Regional Art Gallery

The exhibition’s next venue was the Australian National University Drill Hall Gallery in Canberra,
where it was presented from 17 February to 3 April 2011. Elizabeth Ann Macgregor, MCA Director,
opened the exhibition. Curator Glenn Barkley presented a curatorial overview, and artist Richard
Dunn gave an artist talk.

Outstanding exhibition, great to hear it is touring regional centres.
Kimberi Pullen, visitor, Drill Hall Gallery

Almanac was next presented at Wollongong City Gallery from 16 April to 5 June 2011. The exhibition
was opened by Glenn Barkley and Peter Fay, and Barkley presented a curatorial floor-talk to the
public. Artist Jon Lewis travelled to Wollongong to deliver a floor-talk also. Due to the closure of
the MCA at this time, the Museum'’s regular generationext event was unable to be held in the MCA
gallery — instead, Wollongong teenagers were offered the opportunity to engage with an aspect of
the MCA's Collection. The generationext event took place 2 June, with over 200 in attendance; local
bands played and competitions and events were held throughout the evening.
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The exhibition helped raise the profile of our venue, particularly with young people who attended the
generationext event.

Louise Brand, Curator, Wollongong City Gallery

The exhibition then travelled to the New England Regional Art Museum where it was presented from
18 November 2011 to 5 February 2012. Glenn Barkley opened the exhibition and delivered curatorial
floor-talks to both local teachers and the general public. A forum on collecting was also organised to
coincide with the exhibition.

Primavera 2010 toured to three venues throughout 2011. The exhibition was presented at Queensland
University of Technology Art Museum from 4 February to 3 April 2011, despite major flooding in
Brisbane. MCA Senior Curator Rachel Kent opened the exhibition and chaired a forum discussion,
Primavera: Past, Present and Future with Primavera curator Katie Dyer, and artists Julie Fragar,
Jackson Slattery, Agatha Gothe-Snape and Brian Fuata. Agatha Gothe-Snape and Brian Fuata
presented their performance piece, Wrong Solo: Cruising At Primavera (2010), at the opening and
the following day.

Primavera then travelled to Fremantle Arts Centre from 23 July to 18 September 2011. The curator,
Katie Dyer, opened the exhibition and also delivered two floor-talks. Artists Agatha Gothe-Snape
and Brian Fuata performed Wrong Solo: Cruising At Primavera (2010) at the opening and on the
following day after their floor-talk.

Primavera is a nationally significant exhibition. It being shown here reflects Fremantle Arts Centre’s
growing status in the visual arts.

Jim Cathcard, Director, Fremantle Arts Centre

Primavera’s final venue was the Tasmanian Museum and Art Gallery where it was presented from
7 October to 20 November 2011. The curator delivered two floor-talks and led a tour for the staff of
the Gallery. Artists Akira Akira and Alasdair McLuckie attended the opening and participated in public
programs organised by the Gallery.

Installation view of Ricky Maynard: Portrait of a Distant Land. Photograph: Jenny Carter
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MCA Touring Program & Attendances 2011
Exhibition Venue Dates Attendance
lan Potter Museum of Art 21 May — 14 August 2011 (4,163
Ricky Maynard: Broken Hill Art Gallery 26 August — 9 October 4,235
Portrait 2011
of a Distant Land
Tandanya National 19 November 2011 - 12 4,976
Aboriginal Cultural Institute | February 2012
Goulburn Regional 10 January — 6 February |448
Art Gallery 2011
ANU Drill Hall Gallery 17 February — 3 April 2011 | 1,404
Almanac:
The Gift of - -
Ann Lewis AO Wollongong City Gallery 16 April — 5 June 2011 6,707
New England Regional 18 November 2011 -5 3,548
Art Museum February 2012
QUT Art Museum 4 February — 3 April 2011 | 7,351
Fremantle Arts Centre 23 July — 18 September 5,177
Primavera 2010 2011
Tasmanian Museum & 7 October — 20 November | 11,783
Art Gallery 2011
Tell Me Tell Me: National Museum of 8 November 2011 - 19 84,300
Australian and Korean | Contemporary Art, Korea February 2012
Art 1976-2011
TOTAL TOURING ATTENDANCE 2011 134,092

A Year in Review

16

2011 Annual Report



PUBLICATIONS AND INTERPRETATIVE MATERIAL

The MCA is committed to publishing a range of high quality visual and interpretive material to
accompany exhibitions and artists’ projects. These materials are planned each year to provide
additional information on artists’ practices, curatorial and historical contexts as well as contributing to
the documentation and history of contemporary art in Australia and abroad. The MCA has a creative
team in its design studio. The publications are designed to be relevant well beyond the exhibition and
make a valuable contribution to the development and promotion of each artist’s practice. In 2011 the
MCA designed and produced two large scale, perfect bound publications; one hardback ring-binder
with nine separate colour inserts; and three full colour, illustrated exhibition guides.

Additionally, the MCA received a grant from the lan Potter Foundation to develop a pilot multimedia
database, showcasing the MCA’'s expanding collection of contemporary Australian art. The first
selection represented a cross section of current art practices and comprised 30 works from the MCA's
Collection were taken from the exhibition MCA Collection: New Acquisitions in Context 2010, and.
Making these works available online reflected the Museum’s ongoing commitment to providing high
quality educative and accessible resources. The pilot program was also used to trial the development
of the new MCA website, which, as of June 2012, features 79 works from the Collection.

Screenshot of MCA Collection Online pilot website

Furthering the MCA'’s digital presence, three microsites were designed by the MCA to accompany
Michael Stevenson, Primavera 2011: Exhibition by Young Australian Artists, and Rafael Lozano-
Hemmer: Recorders. Primavera 2011 was also accompanied by a mobile website. In addition, the
microsite developed in 2010 to accompany Bardayal ‘Lofty’ Nadjamerrek AO was the recipient of The
People’s Choice Art Category for the Pixel Awards, an international competition for website design.
The design team, Canvas Group, were also highly commended at the National Create Design Awards
in September. The MCA'’s touring project Craig Walsh: Digital Odyssey was also accompanied by a
dedicated website and blog, updated regularly by the artist and MCA staff.

The 2011 publications were (in chronological order):

Michael Stevenson 12 page colour exhibition guide, featuring an essay by Michael Taussig, and
designed in collaboration with the artist. Gold coin donation. Print run: 5,000.

Michael Stevenson microsite, featuring a number of resources, both text-based and audio-
visual, which provided further information about Michael Stevenson's work and artist practice.
There are links to websites, exhibition catalogues, articles, videos and interviews with the artist.
http://the-universe.com.au/
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Angelica Mesiti: The Begin-Again 104 page paperback, colour catalogue documenting Mesiti's project
for C3West, an art walk in Hurstville over two nights, 1 and 2 April 2011. Features a foreword by
Elizabeth Ann Macgregor, essay by Rachel Kent (MCA Senior Curator), and a documented interview
between Angelica Mesiti and Abigail Moncrieff (C3West Coordinator, 2008 - 2010). RRP$29.95.
Print run: 500.

Tell Me Tell Me: Australian and Korean Art 1976-2011 420 page paperback colour exhibition catalogue,
featuring forewords by The Hon. Kevin Rudd, MP (Minister for Foreign Affairs and Trade, Australia) and
Kim Sung-Hwan (Minister of Foreign Affairs and Trade, Republic of Korea). Prefaces by Elizabeth Ann
Macgregor (MCA Director) and Soonhoon Bae (NMOCA Director). Essays by Glenn Barkley (MCA
Curator) and Inhye Kim (NMOCA Curator). The catalogue is bilingual English/Korean. RRP$45.00.
Print run: 1,500.

Primavera 2011 112 page hardback ringbinder with nine separate colour inserts. A limited
edition of 150 include a zine by artist Tom O’Hern, black and white, 24 pages, text and
illustration. The catalogue was published after the exhibition opening as it features photographic
documentation of the opening weekend performances and events. Includes foreword by
Elizabeth Ann Macgregor and an essay by Anna Davis (Curator). RRP $34.95, with zine $39.95.
Print run: 400.

Primavera 2011 blog, featuring a video interview with artist Tom O’Hern, location
map of the offsite exhibition, a weekly ‘artist challenge’ inviting the public to create
and submit their own artworks for competition (sponsored by Onitsuka Tiger).
http://www.pv1l.com.au

Primavera 2011 mobile website. Designed by MCA Digital Manager Keir Winesmith and the MCA
Education team, this website was formatted for smartphones, allowing visitors to walk through the
Rocks experiencing the exhibition, and access further information on the artworks as they went.
Free.

Rafael Lozano-Hemmer: Recorders 12 page colour exhibition guide, featuring an interview with
Rafael Lozano-Hemmer and a message from the Premier of New South Wales, Barry O’Farrell. Free.
Print run: 70,000.

Rafael Lozano-Hemmer: Recorders microsite, featuring video and audio interviews with the artist,
photos of the works in situ at the MCA, and further information on the works in the exhibition.
http://mcarecorders.com.au/

Screenshot of the Rafael Lozano-Hemmer: Recorders microsite
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C3WEST

The Begin-Again

In 2011, C3West delivered two major projects which were very different but equally effective
instances of artists engaging with communities in contexts facilitated by C3West's collaboration with
businesses and non-arts government organisations.

In April 2011, C3West, in collaboration with Hurstville City Council (HCC), presented Angelica Mesiti's
The Begin-Again. Over the two evenings of 1 and 2 April, visitors to the Hurstville Central Business
District enjoyed Mesiti’'s night art walk featuring four videos and one performance. Based on the
research data commissioned by Hurstville City Council for their Community Strategic Plan (CSP),
the presentation of Mesiti’'s art work was timed to coincide with HCC'’s launch of their CSP.

The five episodes of Angelica Mesiti: The Begin-Again — which featured a total of ninety local
performers — lyrically reflected on issues articulated in the CSP research, such as concerns about
high rise development, traffic congestion and cultural diversity.

The Begin-Again was a resounding success — attracting television, radio and print media news and
arts coverage, as well as more than 5,500 visitors. Interest from social media, especially Twitter, was
also significant. The project partners also considered the project a successful endeavour.

| was very impressed with the way the art presentation reflected the issues identified by the
community in the Community Strategic Plan (CSP) in novel and intriguing ways. The atmosphere

of the CBD added to the ethereal vision, especially with car park performance (Parking Lot

Dragon). The program not only helped people find their way around the exhibition, but added context
to the performances.

Jeffrey Tripp, Director, Hurstville City Council

It was a unique way to be part of the community. It provided the (shopping) centre with a different
way to be engaged with not only our shoppers, but also the local community in general.

Leanne Waterfield, Marketing Manager, Westfield Hurstville

In October 2011, C3West released its publication Angelica Mesiti: The Begin-Again, documenting
the project and featuring comprehensive photographic documentation and an essay by MCA Senior
Curator Rachel Kent.

Angelica Mesiti: The Begin-Again live event in Hurtsville’s Central Business District.
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The Future of Penrith/Penrith of the Future

In February 2011, Sylvie Blocher returned to Penrith for a 10-day research period for the Campement
Urbain project, The Future of Penrith/Penrith of the Future, a C3West collaboration with Penrith
Performing & Visual Arts Ltd, Penrith City Council, Penrith Panthers and Landcom.

This project began as a C3West collaboration with Penrith Panthers (called The Future of Panthers/
Panthers of the Future), and was essentially a vision for a new way to develop a site within the city
which came out of a partnership with Penrith Panthers. Penrith City Council’s Director of Planning
Craig Butler successfully lobbied to establish the current commissioning consortium, which specifically
asked Campement Urbain to develop some planning ideas for the Penrith Train Station area.

In February Blocher interviewed more than 40 residents of the Penrith Local Government Area, and
asked them all the same three questions:

1. If you were Mayor of Penrith, what would you change?
2. What is your suggestion for an annual event for the community of Penrith?
3. What is your relationship to beauty?

Blocher’s social research was the basis for the design work which followed. For the next seven
months, Campement Urbain worked to translate into a built form concept Penrith community’s
desires for the future of their city.

In October 2011, Campement Urbain presented their vision The Future of Penrith / Penrith of the
Future at a symposium held at the Penrith Regional Gallery & The Lewers Bequest on Thursday 20
October 5.30pm-7.30pm, and two days later at the Sydney Opera House on Saturday 22 October
2011 2pm-5.30pm.

The Campement Urbain project comprised three components: a video documentary of local residents
talking about Penrith and its future; critical analysis of the geography and urban design of Penrith,
articulated through a visual presentation including animations of their urban design, and the proposal
for the urban recalibration and reconstruction of the city centre. The design concept focused on
a nominated area around the Penrith Railway Precinct. The concept was expressed within the
landscape and articulated something of the community’s dreams, desires, aspirations and shared
histories. Importantly, the symposium was formatted as an open dialogue between the Campement
Urbain collective, stakeholders, and residents of the Penrith community.

Both the Penrith Regional Gallery & The Lewers Bequest, and Sydney Opera House events were
well attended. Both events were held in conjunction with the Sydney Architecture Festival. The
Sydney Opera House symposium was officially listed as a key event within the Architecture festival’s
calendar.

70 people attended the preview of the Campement Urbain symposium held at the Penrith Regional
Gallery & The Lewers Bequest. This included 40 participants in Sylvie Blocher’s research, as well as
the state parliament member for Penrith, Stuart Ayres, MP and Senator Marise Payne.
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112 people attended the Sydney Opera House symposium on Saturday, 22 October. Attendees
included Penrith-based participants in Sylvie Blocher’s research, members of the architecture and
contemporary art communities and it was launched by the NSW Premier and member for Western
Sydney, The Hon. Barry O’Farrell.

By engaging communities through the artistic process, to imagine a new vision for Penrith,
(Campement Urbain) is giving local people the opportunity to have a greater say in the way that their
own area is shaped.

The Hon. Barry O'Farrell, Premier and Minister for Western Sydney

Projects in development

Upper Georges River project

Throughout 2011, members of the C3West team met with representatives of Campbelltown City
Council to progress negotiations for the Upper Georges River project. By December 2011, a draft
agreement and project brief had been agreed by the project stakeholders. This project will focus on
the Airds/Bradbury area, and will aim to raise the communities’ understanding of the consequences
for the river of such activities as illegal dumping, arson and littering and also to create a local culture
of stewardship of the river in the Airds/Bradbury area. The project will be complete by November
2012.

Centre for Health and Innovative Partnerships

In early 2011 WSROC (Western Sydney Regional Organisation of Councils Ltd) facilitated
negotiations with the Centre for Health and Innovative Partnerships (CHIP). Throughout 2011, CHIP,
a state government department has been working with C3West to identify appropriate partners for a
health-based project in Western Sydney.

Eastern Creek Raceway

Throughout 2011, members of the C3West team and the Eastern Creek Raceway CEO met to
develop a C3West project. Discussions continue.

Western Sydney Parklands Trust
Negotiations underway

Newcastle Now

In August 2011, Newcastle Now, the organisation representing Newcastle traders, approached
C3West to discuss the potential for developing a C3West project in Newcastle. Negotiations continue.
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CRAIG WALSH: DIGITAL ODYSSEY

Craig Walsh: Digital Odyssey wrapped up in August 2011 after an 18-month tour of regional towns
throughout Australia. From February 2010, Australian video artist Craig Walsh undertook a series
of residencies in partnership with local councils and regional arts organisations, of between 3 to
10 weeks each. During these residencies, Walsh worked closely with regional communities to
develop and present projection and photographic works responding to local stories, the surrounding
landscape, and areas of cultural significance.

As well as these residencies, Walsh conducted masterclasses and mentorship programs, public talks
for local residents, and workshops for local residents and school children. This provided communities
in remote and regional areas with the opportunity to understand the artist’s work and his intentions,
and to engage and work directly with a renowned digital artist, introducing new perspectives to their
local environment.

Creating work that is relative to Australia, engaging and collaborating with remote communities was
a major strength of the project. Other highlights of the project include mentorships with young
regional artists, master classes and of course the public outcomes, which affect the broader
community. Overall, | feel as though it is an effective model for having a major impact and influence
on the communities that we spent time with.

Craig Walsh, from an interview with Vanessa Anthea Macris, 21 November 2011

In 2011, Walsh undertook projects in Ballarat, Victoria (6 December 2010 — 2 January 2011), Hobart,
Tasmania (11 February — 5 April 2011), Alice Springs, Northern Territory (25 April — 15 May 2011),
and Armidale, New South Wales (13 June — 3 July 2011). At each residency, Walsh worked closely
with the community to tell their stories.

In Tasmania, Walsh developed a new work, INTENSION, for Franklin Square, Hobart, transforming
the space each night into an evocative portrait inspired by Governor Franklin, his wife Lady Jane
Frnaklin and Mathinna, an Aboriginal girl who spent time at Government House with them. The
work asks the viewer to consider the many untold stories that lie beneath the surface of our public
monuments.

Walsh then travelled to Alice Springs in his custom-built motor-home, presenting work at the Wide
Open Space festival. As part of his ongoing project HOME, Walsh filmed interviews with over 60 locals
representing a wide cross section of the community — from children and artists to academics and
parents from both Aboriginal and non-Aboriginal backgrounds. The final edited work was presented
over three nights at the infamous car-park near KFC on Todd Street. This location gained national
media coverage as a hot spot for crime, sparking debate about social decay in Alice Springs. HOME
sought to counteract the negative media attention and prejudices against the town by presenting
residents speaking about why Alice Springs is home to them.

In Armidale, NSW, Walsh collaborated with his partner, artist Hiromi Tango, running a series of
HOME workshops for eleven community groups and sixty individuals. The work was presented in an
empty shop front on Dangar Street over 12 nights, the portraits of Armidale locals projected onto a
backdrop collage that was created by residents under the guidance of Tango. Working with Beyond
Empathy, a not-for-profit organisation promoting the arts, Walsh created a large scale video work,
Just One Less, which was installed at the car park on the corner of Markham and Dumaresq Streets
over two nights. Over a hundred locals came to see the video portraits that Walsh had edited into a
large scale, digital media experience, despite the freezing temperatures. Fire drums and free soup
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skate park, making for a very diverse audience. Residents from Armidale were very positive in their
feedback, with one gentleman emailing the MCA to request Craig’s return to the town to conduct
more classes for the community:

This is the first such major project we've had up this way and it generated a lot of interest and
positive response in community. It was a great event and we’d like see more of it... building skills &
capacity in our communities seems to be the next step for us to take and it's not very often that we
in smaller regional centres get to see projects like this or have the opportunity to develop higher end
skills in digital art forms & the new technologies with the likes of Craig.

Laszlo Szabo, resident of Armidale, NSW, 2011

Following on from Armidale, Walsh conducted masterclasses in Lennox Head, NSW and Tanawha,
QLD, and also travelled to Mackay on 12 August to participate in a panel session at the Museum and
Gallery Services Queensland State Conference about his experiences through the Digital Odyssey
project.

Well the masterclass is over, I'm still on my way home after late nights and early mornings, and I'm
delirious with adrenaline! It was such a great masterclass from so many angles. The people were
really great and worked and collaborated and inspired and just got on really well. The food

was excellent, the venue was great, and Craig and Steve were bloody brilliant.

Megan Marks, masterclass participant, Tanawha, Queensland, 12-14 August 2011

The project was put on hold at the end of August to allow Walsh and Tango some well-deserved time
off with their toddler and new baby, born September 2011. A monograph and an exhibition of Walsh’s
work, including Digital Odyssey, is planned at the MCA in Spring 2013.

Digital Odyssey was supported by the Contemporary Touring Initiative through Visions of Australia,
an Australian Government program, and the Visual Arts and Craft Strategy, an initiative of the
Australian Government and state and territory governments, and by the Australia Council, the
Australian Government’s arts funding and advisory body, through the Visual Arts Board.

Digital Odyssey received financial assistance through Arts Queensland from art+place, the
Queensland Public Art Fund, auspiced by the Queensland Art Gallery; in South Australia by the
South Australian Government through Country Arts SA; in Tasmania from Ten Days on the Island in
partnership with Hobart City Council; in the Northern Territory by Arts NT, and through Splendour in
the Grass at the festival in Woodford, Queensland.

View of INTENSION for Franklin Square, Hobart, Tasmania
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Residency Dates 2011

Partner Organisation

6 December 2010 — 2 January 2011

Art Gallery of Ballarat, Ballarat, VIC

11 February — 5 April

Ten Days on the Island, Hobart, TAS

25 April — 15 May

Watch This Space ARI, Alice Springs, NT

13 June — 3 July

Beyond Empathy, Armidale, NSW

Mentorships

Mentees

Ballarat, VIC

Jarrod Foote

Hobart, TAS

Raef Sawford

Alice Springs, NT

Darcy Davis

Alice Springs, NT

Miriam Pickard

Masterclass Participants Dates

Participants

Koonya, Tasman Peninsula 21, 22 March

8 participants

View of HOME at the infamous car-park near KFC on Todd Street, Alice Springs, NT
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MCA COLLECTION

In 2011, 28 new works were acquired into the MCA Collection. Of these, 16 works were gifts through
the Australian Government’s Cultural Gifts Program.

The Andrew and Cathy Cameron Gift

Since 2008 Andrew and Cathy Cameron have supported the MCA Collection by generously funding
acquisitions and donating an outstanding selection of 34 artworks in a range of media by Australian
artists. The Camerons’ first gift in 2008 comprised a series of seven photographic works by Julie Rrap
which augmented the MCA's existing holdings of works by the artist. Andrew and Cathy Cameron
also generously supported the acquisition of Ben Quilty’s major painting It was dark when ... (2008)
and two sculptural works by Hany Armanious Philosopher’s Stone and Empathy Chart (both 2009).

In 2011 the Camerons decided to make a significant contribution to the MCA’s collection of digital
video works by leading and emerging Australian artists. Their gift comprises important and seminal
pieces by artists such as Daniel Crooks (NZ/VIC); Shaun Gladwell (NSW); Jess MacNeil (NSW/
UK); Gabriella and Silvana Mangano (VIC); Tracey Moffatt (NSW/QLD/USA); TV Moore (NSW);
Julie Rrap (NSW); James Newitt (TAS) and Grant Stevens (QLD). The acquisition of these video
works contributes to the MCA’s unique position as a leading institution dedicated to collecting and
exhibiting contemporary art, particularly video works which, over the past decade, have moved from
a marginal to central position within contemporary art.

Also in 2011 Andrew and Cathy Cameron supported the acquisition of Claire Healy and Sean
Cordeiro’s monumental installation Life-Span (2009) which was first exhibited as part of the official
Australian representation at the 53" Venice Biennale in 2009. Commissioned for the Venice exhibition,
the work is an ambitious, large-scale reflection on the period when video cassettes were ubiquitous
in Australian households. The combined running time of these cassettes, which number 175,218, if
watched one after the other, would be 60.1 years, the average human life span in 1976 — the year
that the VHS was released.

The MCA gratefully acknowledges support for the Collection through funds provided by Simon and
Catriona Mordant, David and Michelle Coe, Mrs Cynthia Jackson AM and the Jackson family for the
purchase of artworks by Australian contemporary artists in 2011. The MCA is also deeply grateful
to the generosity of artists and art collectors who have supported the MCA through donations of
significant works to the collection in 2011: Andrew and Cathy Cameron, the Gascoigne Family, John
Hambly and Fraser Hopkins.

Julie Rrap, 360 Degree Self-Portrait, 2009, single-channel digital video, silent, 10:42 minutes, edition 2/3. Museum of Contemporary Art, donated through the
Australian Government’s Cultural Gifts Program by Andrew and Cathy Cameron, 2011
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GIFTS

Robert Rooney

Miami Street, December 1971
1971

38 silver gelatin instamatic
photographs, framed

Michael Stevenson

Pneumatic Drill, no.44 1998

pencil and graphite on paper

Peter Graham

Tusk 2004

oil on Belgian linen

Rosalie Gascoigne

Piece to Walk Around 1981

saffron thistle sticks

Shaun Gladwell

Storm Sequence 2000

single channel video, sound

Shaun Gladwell

Apology to Roadkill (1-6) 2007-
2009

single channel video, sound

Daniel Crooks

Static No.12 (seek stillness in
movement) 2009-10

single channel video, sound

TV Moore

Dead Zone 2003

single channel video, sound

Julie Rrap

360° self portrait 2009

single channel video, sound

Emily Kame Kngwar-
reye

Untitled (Awelye) [series of 6] 1995

acrylic on paper

Daniel Crooks, Static No.12 (seek stillness in movement) (still), 2009-10, single-channel HD video, stereo sound. Museum of Contemporary Art, donated
through the Australian Govenment’s Cultural Gifts Program by Andrew and Cathy Cameron, 2011. Image courtesy and © the artist
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PURCHASES

Claire Healy &
Sean Cordeiro

Life Span 2009

VHS video tapes and cases,
plastic, silicone

Christian Thompson

Gamu Mambu (bloodsong) 2010

single channel video, sound

Justin Trendall

Darlinghurst 2010

screenprint on cotton drill

Gulumbu Yunupingu

Garak, The Universe 2008

natural ochres on bark

Justene Williams

Crutch Dance 2011

3 channel digital video, 12
CRT

televisions, synthetic polymer
paint on wooden pallets

Ricky Swallow

Caravan 2008

bronze

Rebecca Baumann

Automated Colour Field 2011

plastic, electronics, paper

Khaled Sabsabi

Nagshbandi Greenacre Engage-
ment 2011

3 channel digital video, 2
channel

sound, wooden table, plastic
folders with photocopies.

JACKSON PRIMAVERA ACQUISITION FUND

Ross Manning

Fixational Eye (Vertical) 2011

electric fans, rope, electron-
ics

Ross Manning

Domestic Ascension 2011

electric fans, rope, electron-
ics

Brown Council

What Do | Do? (1970-2009) 2009

2 channel digital video
installation, sound

Brown Council

The One Hour Laugh 2009

single-channel digital video,
sound

Brown Council

Work in Progress: Dawn to Dusk
2010

single-channel digital video,
sound
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MCA LEARNING

The MCA engages audiences with contemporary art by providing stimulating creative learning
opportunities for all. The Creative Learning Program includes a dynamic range of learning experiences
for schools, teachers, kids & families, young people adults and people with specific needs. Activities
include facilitated exhibition experiences with artist educators, artist talks, international keynote
lectures, holiday workshops, courses, performances, Bella workshops for people with specific needs,
and festival-style peer-led events for young people. .

While the 2011 building program resulted in the temporary closure of the Museum, the MCA
maintained its commitment to all audiences, providing innovative and engaging programs, resources
and events both onsite and offsite.

SCHOOLS PROGRAM

School Group Visits

The MCA Schools Program offers unique learning experiences for primary and secondary students
and teachers. Sessions are facilitated by MCA artist educators and involve creative activities which
inspire looking and thinking about contemporary art in new ways.

The 2011 school year started off with strong school audience visitation for the Annie Leibovitz
exhibition — over 7,000 students attended, making this the most popular solo exhibition for school
visitors in the MCA's history.

The Michael Stevenson exhibition attracted senior secondary school students interested in learning
more about conceptual art through studying this artist’s practice. The MCA also continued to offer
HSC students the opportunity for full day immersive learning experiences through the HSC Study
Day held during Michael Stevenson, which provided students with a richer understanding of the
artworks and engaged them in developing their skills in critical practice.

Tell me Tell Me, Australian and Korean Art 1976-2011 attracted schools with large Korean student
populations, bringing a new audience to MCA exhibitions. The gallery’s location in a tertiary art
school campus allowed MCA artist educators to facilitate discussion about tertiary pathways to an
art career within their programs.

Primavera 2011 allowed students to explore site-specific, performance and street art practices
around The Rocks. A comprehensive teacher’s resource was developed for this exhibition.
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Teacher Professional Development Programs

The MCA offers a number of continuing professional development opportunities for teachers, including
private viewings of exhibitions, workshops and curator talks.

Teacher workshops

The MCA provided teachers with opportunities to increase their practical art making skills through
a variety of programs inspired by the media and art practice on display. During the Annie Leibovitz
exhibition, a sell-out LOMO Photography workshop was held. Another highlight was the Casting
Workshop held during Tell me Tell Me, Australian and Korean Art 1976-2011 which took advantage
of the exhibition’s location in the National Art School, where teachers had access to the high quality
facilities within the school’s sculpture department.

Left: casting workshop held during Tell me Tell Me, Australian and Korean Art 1976-2011. Right: tour of Rafael Lozano-Hemmer: Recorders with the artist

Teacher previews

Teacher previews are opportunities for teachers to attend private viewings of exhibitions, listen to
curator talks, collect resources and network. In 2011, three teacher previews were held including
two events at offsite venues. The MCA offered a weekend breakfast event for the first time during
Primavera 2011, which allowed teachers who might not be able to make weeknight events to attend
a curator talk and listen to artists discuss their work.

NSW Institute of Teachers Endorsement

A major achievement for the Museum in 2011 was gaining endorsement from the NSW Institute
of Teachers (NSWIT) to provide accredited teacher professional development programs. This
endorsement recognises the high quality of MCA teacher programs and increases the desirability for
teachers to attend events as accredited courses which contribute to their professional development.

Resources

The MCA aims to open up access to the work of exhibiting artists and support teachers and students
in their visits to the Museum by providing resources that provide contextual information as well as
teaching ideas. MCA Learning produced a comprehensive downloadable resource for the Primavera
2011 exhibition to support school teachers in preparing students for the offsite exhibition.

MCA Teachers Council

The MCA Teacher Council is an advisory body, made up of leading school and tertiary art educators
who provide critical feedback to the MCA on all areas of education programs and resources. During
2011 the Council was able to inform the ongoing development of programs for the National Centre
for Creative Learning, while also contributing to the development of teacher programs and resources
for 2011.
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KIDS AND FAMILIES PROGRAMS

The MCA continued to build on inter-generational experiences for families throughout 2011,
offering a suite of programs to engage this sector with the changing exhibition program.

Sunday Family Fundays

The popular and dynamic Sunday Family Fun Days continued to attract strong family attendance in
2011. Through these events, families participate in creative art-making, family-friendly guided tours
and music and storytelling in the galleries. The aim of the program is to inspire participants to enjoy,
explore, respond and discuss the art amongst the whole family.

School Holiday Programs

MCA school holiday programs are designed to engage small groups of unaccompanied children with
contemporary art and art making processes. Mad Mondays are short 90-minute holiday programs
for two targeted age groups, ages 5-7 and ages 8-12, where participants explore their creative side
through MCA Artist Educator-led sessions in the gallery. Junior Art School programs are longer
holiday workshops for specific age ranges, where participants have a sustained engagement with
an art making concept, strategy or technique. A highlight of Junior Art School from 2011 was the
Pixellation Creations program, where participants created stop animations in response to the Annie
Leibovitz exhibition. These were hosted on the MCA's Youtube site.

January 2011 Mad Monday session

Art Safari

Art Safari, the MCA's program for families with pre-school aged children has continued to grow since
its inception in 2010, with events sold out in advance. These 45 minute events for toddlers and
carers explore the exhibition in a fun and engaging way, giving both children and parents insight to
the exhibitions and inspiration for making artworks.

SKETCH

The SKETCH Activity Journal for Kids connects children directly with contemporary artists through
words and drawings. SKETCH is a limited edition publication, illustrated by commissioned artists to
generate activities that relate directly to the works on display. This year, artist Bob Jenyns created
issue 9 of SKETCH for the exhibition Tell me Tell Me, Australian and Korean Art 1976-2011.

Cover image of SKETCH
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PUBLIC PROGRAMS & INFORMAL LEARNING

In 2011 the MCA scheduled 116 public programs which took place at the MCA for the first half of
the year and then at off-site venues from June. 9,357 visitors participated in these programs. 2011
finished with a return to the MCA with the Rafael Lozano-Hemmer: Recorders exhibition.

Over 18 exhibiting artists spoke throughout the year including Rafael Lozano-Hemmer, Michael
Stevenson and Ken Unsworth. There were over 20 performances including Brown Council’s Photo
with the Artist, Yeesookyung and Jung Marie's Jung Marie’s Jeongga Yeesookyung's Devotion and
Rebecca Baumann'’s Improvised Smoke Device

Artist Keg de Souza presented ‘Ramble through The Rocks’ as part of her work for the exhibition
Primavera 2011 which involved an afternoon walking tour through The Rocks meeting with an
historian and a local resident to discuss the history and displacement of the area.

Over 19 guest speakers participated in programs including rock photographer Tony Mott in Annie
Leibovitz, economist Henry Ergas in Michael Stevenson and unionist and political activist Jack
Mundey in Primavera 2011.

A highlight of the year was the second Ann Lewis AO International Address given by Julia Peyton-
Jones, Director London’s Serpentine Gallery, in the Studio at the Sydney Opera House. The
lecture was entitled The Next Renaissance? and looked at philanthropy in the modern age and the
development of the Serpentine, a relatively small venue with a huge reputation.

Primavera 2011 shots. Left: Brown Council’s performance of Photo With The Artist. Right: Rebecca Baumann’s Improvised Smoke Device. Photograph:
Jamie North

Another highlight of the program was the Lloyd Rees Memorial Lecture given by artist Rafael Lozano-
Hemmer entitled Antimonuments and Subsculptures, which looked at his recent installations in public
spaces. This event was also held at the Studio at the Opera House.

Many popular MCA programs returned including the Snap & Click Seniors Photography Workshop,
Going Professional, Contemporary Art 101, Dr Sketchy’s Anti-Art School, Art Baby, Vicious Threads,
the popular annual Zine Fair, and the Sydney Symphony Fellowship recitals,
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ACCESS

Bella — Art Education for people with Specific Needs

The renowned Bella Program offers a free season of gallery-based sessions and hands-on workshops
addressing issues of access to contemporary art and culture for people with specific needs including
sensory, behavioural and intellectual disabilities, financial, social and geographic disadvantage. Now
in its 19th year, the Bella Program again drew new audiences and an enthusiastic response during
2011, with programs taking place off site due to the MCA redevelopment.

Bella Outreach offered a series of very successful 6 and 8 week practical art-making workshops at the
Cerebral Palsy Alliance in Prairiewood, and at the Juniperina Juvenile Justice Centre in Lidcombe,
with a final on site exhibition at each organisation.

Children taking part in Bella Outreach

Some residents said that they enjoyed participating in a program that was different and ‘not just
boring old painting’.
Glenn Plowright, Juniperina Programs Manager

Good Vibrations, the MCA'’s touring interactive art access project, went on tour in early spring with
week-long visits to schools in Bondi, Forestville and Greystanes. Working with students with special
needs in a specifically created multi-sensory environment, a series of six workshops were delivered
at each school as part of the program. A one week Good Vibrations project was delivered to Open
Family Australia for young people at risk.

Children taking part in Good Vibrations

Access tours and interpretation

Coinciding with International Day of People with Disability and in collaboration with the Sydney
Opera House, the MCA offered AUSLAN interpretation for deaf and hearing impaired audiences at
the Lloyd Rees Memorial Lecture. The lecture was delivered by Mexican-Canadian electronic artist
Rafael Lozano-Hemmer and followed a free AUSLAN interpreted tour of the Opera House.

Access Tours for the vision and hearing impaired were also held for Annie Leibovitz.
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Special Workshops

MCA Learning was awarded a second round of funding from JPMorgan Chase to engage students
with specific learning needs with artists in educational workshops.

Delivered over 5 days during July and August, the workshops involved working with a different school
each day with a total of 55 students in attendance. Coinciding with the MCA's offsite exhibition Tell
Me Tell Me: Australian and Korean Art 1976 — 2011, the workshops were led by MCA artist educator
and artist Kate Scardifield and the MCA’s Bella Outreach Coordinator, Susannah Thorne. Students
engaged in an interactive tour of the exhibition, exploring themes and individual artworks, which
provided inspiration for the practical art making activities.

The MCA continued its successful partnership with The Smith Family, Mallesons Stephen Jaques
and The University of Sydney to deliver two Bella workshops for youth at risk in April and October.

YOUTH

generationext is the Museum’s flagship program for young people, and is supported by the Balnaves
Foundation. Despite the MCA's building closure in 2011, the events were attended by 1474 people
aged 12 — 18. In comparison to the 2010 attendance figure of 1807, the result is pleasing given that,
four out of six generationext events were held offsite and specifically targeted new audiences in
Western Sydney and South Sydney.

generationext audiences were given unique offsite experiences including an exploration of Queen
Street Studio’s FraserStudios, Aboriginal and Pacific Islander art in the exhibition Niu Warrior at
Casula Powerhouse, Tell Me Tell Me: Australian and Korean Art 1976 2011 at the National Art School,
and Almanac: The Gift of Ann Lewis AO at Wollongong City Gallery.

In the September — October 2011 school holidays, the MCA collaborated with Panthers on the Prowl
in Penrith to offer two groups of ten students from Glenmore Park High School and Chifley College in
Mount Druitt, a three-day workshop experience based around the MCA's Primavera 2011 exhibition
offsite in The Rocks. Participants, who were identified by their teachers as at-risk of disengaging with
their education and communities, worked with Primavera 2011 artist Jess Olivieri to explore ideas
of art in public places, and performance as a medium for public intervention and self-expression.
Supported by the Campbell Edwards Trust.

In July 2011, the MCA engaged a new Youth and Programs Coordinator to develop and expand the
MCA's program offering for young people. A new program of special events, hands-on activities and
leadership opportunities will be launched under the banner Young Creatives.

May 2011 generationext event
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DIGITAL LEARNING

MCA Online Collection

2011 marked the launch of the MCA Online Collection, featuring 28 works from the recent MCA
Collection: New Acquisitions in Context. The site incorporates information on the artworks, artists
and a range of multimedia content and educational materials. Made possible through the support of
the lan Potter Foundation, over time this resource will become a key tool for showcasing the MCA's
expanding collection of contemporary Australian art.

Screenshots of MCA Collection Online pilot website

Digital Excursions Piloting

2011 also marked the beginning of the Museum’s development of its Digital Excursions program.
Through the support of Online Partner Telstra Business and Technology Innovation Partner and
video conferencing provider Polycom, the program, commencing in May 2012, will connect the MCA
with regional and remote schools across NSW. With phased rollout planned to include interstate and
international school participation in 2013, the program will bring participants who would not normally
be able to visit the MCA right into its heart, connecting students with the museum’s collection,
exhibiting artists and museum professionals. The pilot phase included research which assessed
teachers’ needs in the video conferencing area as well as test sessions with select teachers across
the state.

VISITOR EXPERIENCE

For the third year running, the MCA won the Best of Sydney award for outstanding customer
service —recognition of the high quality of the MCA visitor experience. The record-breaking numbers
experienced during the Annie Leibovitz exhibition represented operational challenges for the front
of house team. These challenges were met with creative solutions and were used as learning
experiences to inform the development of crowd management strategies for the new building.
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Participation in MCA Learning events:

Activity 2005 2006 2007 2008 2009 2010 2011

No of participants on Tours 3,236 4,245 4,748 6,600 6,632 5,270 6,522
conducted by Volunteer Guides

No of participants in 17,853 | 25,097 | 18,987 | 27,802 | 19,045 | 21,634 | 10,879
Education Groups

No of attendees at Public 5,287 5,371 2,775 7,188 15,856 | 11,496 | 9,357
Programs

Totals 26,376 | 34,713 | 26,510 | 41,590 | 41,533 | 38,400 | 26, 758

Number of events held:

Activity 2005 2006 2007 2008 2009 2010 2011
Access Programs (incl Bella) 79 97 124 139 102 127 24
Education Group visits 1,101 1,422 1,151 1,632 1,324 1,604 1037
Lectures/Talks 45 39 79 48 38 62 30
Performances 13 9 5 8 13 14 20
Practical Workshops 7 10 10
Professional Dev (*includes 4 12 11 8 14 1
Teacher events from 2009)
Special Events 8 5 19
Teachers Events 6 5 6 13 Teacher events are now included
in professional development
Youth & Family Programs 16 25 33 29 29 37 31
Totals 1,260 1,601 1,410 1,880 1,529 1,873 1,124
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FEEDBACK

Feedback regarding MCA Formal Education;

Hands on approach that is directly usable in the classroom, great resources, related gallery visit to
connect material and conceptual practice.

Teachers Casting Workshop participant.

Feedback regarding MCA Access initiatives;

The most appealing part of this program was that the MCA was willing to come out to our location
and work in our client time and availability.

Jessica Johnson, Recreational Therapist at the CPA

The young people had a great time and I'm pretty sure they all walked away having learnt something
new.

Nejude Haddad, Administration and Volunteer Coordinator, Open Family Australia

The benefits for our students include exposure to contemporary art and learning more about the
artists and what inspired them. It also exposes them to wonderful gallery spaces and the joy
of creating their own art work — which improves their self confidence.

Margriet Shaw Taylor, St Edmunds School for Students with Special Needs

| have a tricky class and the staff were excellent, they differentiated for the student’s needs, were
welcoming, had excellent rapport and the whole workshop was very successful...

Penelope Earp, Assistant Principal, Wairoa School

Feedback from Youth program participants;
| think our performance was really good. We also learnt creative ways to use technology.

| was really good inside after | had all these compliments coming at me and Jayde for our
performance.”

| feel really good about what | achieved — like performing in public when we had nothing the day
before. It's a good feeling that you can make something from nothing.

Feedback regarding MCA public programs;

Your session has really stirred my imagination and this morning ideas are still popping into my head |
look at fabrics and textures quite differently best I've ever spent _ Vicious Threads — Feb 2011

Kate was an excellent tutor and created a very relaxed, enjoyable evening and | usually find modern
art intimidating and pretentious _ Vicious Threads — August 2011

Tom and Annalice were very clear and thorough teachers and answered our questions. | really learnt
some new things _ Snap & Click — March 2011

Well, this event is great, truly enjoy every minute. Hope MCA can organize more this type of events
over the years. Thank you _ Contemporary Art 101 — June2011

I’'m just writing to let you know what an amazing experience the audio described tour of Annie
Leibovitz was on Sunday. The educators were extremely knowledgeable on the whole exhibition,,
and did a fantastic job of bringing it to life. There is truly nothing like having the same access to an
exhibition that everyone else has, and it's a credit to you and your staff that this was not

just done, but done in such an outstanding way. I'm very much looking forward to the next one!

_ Audio Described Tour of Annie Leibovitz — Feb 2011
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The artist was amazing...and | appreciate you making it accessible with the auslan interpreter. The
lecture inspired me to be bigger & bolder & expand what | do and think | can do. _ Lloyd Rees
Lecture — Dec 2011

Feedback regarding the MCA online collection;

It looks fantastic — very easy to navigate too. You must be delighted! We're delighted to have been
able to help you realise the project.

lan Potter Foundation
It is excellent and beautifully presented
Irene Sniatynskyj, MCA Ambassador

I love “MCA Collections Online “. Great idea, and it works very well. All the visuals and information
there for anyone who is interested.

Ginny Green, MCA Ambassador
It's a beautiful website
Facebook supporter

AWARDS

The MCA was the recipient of a number of awards in 2011.
The Museum won Best Museum in the Best of Sydney Awards, for the third year in a row.

In addition, the microsite for Bardayal ‘Lofty’ Nadjamerrek AO won ‘People’s Champ’ in the Art
Category of the Pixel Arts Awards.

The Australia Council formally recognised the leadership of Elizabeth Ann Macgregor by awarding
her the 2011 Australia Council Visual Arts Medal. Elizabeth Ann was also applauded internationally
for her contribution to the visual arts by receiving an OBE. She attended the official ceremony held
at Buckingham palace in the presence of Queen Elizabeth II.

SPONSORSHIP, DONATIONS & MARKETING

Sponsorship

In a challenging economic environment and with the Museum operating off-site for 6 months,
sponsorship performed well with the MCA securing $767,879 in cash sponsorship, significantly up
from the previous year. In addition to managing a total of 34 corporate relationships, the Museum
also welcomed two new corporate partners; Onitsuka Tiger and Louis Vuitton.

Non cash sponsorship continued to play an important part in the MCA’s strategy with the Museum
securing in-kind sponsorships valued at $1,696,935, up on the previous year.

Much of the year was spent developing and implementing the sponsorship strategy for the
redevelopment and negotiating with new sponsors for the reopening of the Museum in 2012.
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Marketing/PR

The marketing department’'s goals for 2011 were to support the MCA's exhibitions and public
programs through imaginative and targeted marketing campaigns, to maintain MCA brand awareness
during the closure period and specifically to drive visitation to the exhibitions held offsite, to further
engage with its audience through social networking sites and online advertising, and to develop the
Museum’s rebranding including a new name and visual identity, and to commence work on the new
MCA website.

A main focus for the department was to deliver the cohesive marketing strategy for Annie Leibovitz:
A Photographers Life, the MCA's only ticketed 2010/2011 exhibition. Through Events NSW support
of the exhibition, the Museum was also able to undertake a significant local and Interstate campaign
including print, online and outdoor media. The exhibition closed having attracted a record number of
visitors for any MCA show, both paid and free entry (184,353). Online ticketing was introduced for
the first time with 5% of tickets sold over the internet. Late Nights were also held during the exhibition
and received strong visitation of around 400 per night. Market research was also undertaken during
these events to assist with the Late Night program planned for 2012.

Through Sydney Arts — a joint initiative between the MCA, Art Gallery of New South Wales, Historic
Houses Trust and the Sydney Opera House — a printed map featuring the main cultural locations in
Sydney was produced and distributed via Sydney information kiosks, visitor centres and partner and
supporting arts and culture institutions. The campaign to highlight the diversity of Sydney’s cultural
offering was also supported by an AvantCard campaign.

Marketing campaigns were developed and implemented for the MCA's two off-site exhibitions Tell
Me Tell Me: Australian and Korean Art 1976-2011 at the National Art School and Primavera 2011
which was presented in association with the Sydney Harbour Foreshore Authority around the Rocks.

These campaigns were developed to inform the general public that although the MCA’s site was
closed MCA exhibitions were still taking place, to drive our existing audiences to these exhibitions
and to engage with new audiences specifically relevant to each of these new venues.

As part of the Primavera 2011 campaign an interactive mobile site was developed for smart phones
to accompany the exhibition which gave visitors information about the artists and the works and help
them navigate the outdoor exhibition.

Tell Me Tell Me closed having attracted almost 8,000 visitors — eight times higher than the National Art
School Galleries’ normal attendance. Primavera 2011 attracted almost 15,000 visitors to the Cleland
Bond Store with significant additional audiences enjoying the artworks in the external locations.

An RFP was issued for the MCA's new website and Interaction Consortium was selected to develop
a completely new site which would significantly expand the MCA’s online presence and offering,
including a dynamic range of content relating to the Museum’s exhibitions, events, artists and
Collection. Phase one of this work was launched in July with a pilot project to bring selected works
from the MCA Collection online, which was funded by the lan Potter Foundation.

Rafael Lozano-Hemmer: Recorders opened in the refurbished level 3 galleries of the MCA on 16"
December and was promoted as an opportunity for a preview of the MCA's refurbished gallery
spaces prior to the March 2012 reopening. A national advertising campaign in major press, culture,
tourism and lifestyle publications commenced and a microsite was developed to support the exhibition
and marketing campaign. Due to the interactive, digital nature of the exhibition, the marketing and
PR strategy focused heavily on rich media delivery online via news portals and social media. The
exhibition was part of the Sydney International Art Series and the MCA worked with Destination NSW
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on a cooperative tourism marketing campaign to reinforce this message. The Museum also worked
with the Art Gallery of New South Wales on joint marketing activities with their Picasso exhibition.

There was continued focus on social networking as a means of engaging with visitors and promoting
MCA programs. Over the year the department saw significant growth in all its social networking
channels including Facebook (178% growth), Twitter (166% growth), and YouTube (612% growth).

Throughout the year, major press coverage was achieved for all of the exhibitions, in particular Annie
Leibovitz: A Photographers Life which generated unprecedented media interest. A major focus for
the PR team was the MCA'’s redevelopment with media announcements issued for each significant
stage of the process and significant coverage achieved. An international PR campaign was launched
in collaboration with New York PR agency, Blue Medium. A small international advertising campaign
promoting the redevelopment was undertaken in leading international art magazines and websites
to support the PR campaign.

Philanthropy

2011 was a very positive year for the Philanthropy department. The Ambassador Program gained 31
new Ambassadors, bringing the total to 318. Donations raised over $456,500. Membership raised
$26,000 which may have been impacted by the closure of the building for the six-month period.

The capital campaign raised just under $12 million in 2011 towards the overall $53 million goal. The
total number of donors to the capital campaign was 199. In September 2011, the MCA hosted a
special fundraising dinner to celebrate the opening of the rooftop venues and raise additional funds
for the project. The event was a huge success raising a total of $241,000 through a silent auction
and pledges.

The MCA continues to offer unique experiences for the Ambassador group linked to each exhibition.
Other program activities include international tours and off-site visits to collectors’ homes.

Throughout 2011 Ambassadors were invited to attend Art AMs, Director’s Preview & Artist Dinners,
seasonal openings and off-site events, including: an Art AM of Annie Leibovitz: A Photographer’s
Life 1990 — 2005 exhibition, a Director’s preview & Artist Dinner for the Michael Stevenson exhibition
and Rafael Lozano-Hemmer exhibitions. Offsite events included a corporate collection viewing of the
Goldman Sachs Collection hosted by JBWere and a private collection viewing at the home of Colin
and Liz Laverty

In April 2011 the MCA held an Ambassador Art Weekend in Adelaide led by MCA Senior Curator
Rachel Kent. The group attended the opening night of Patricia Piccinini: Once upon a time at the
Art Gallery of South Australia and received a private talk from the artist the following day. The group
then visited the Anne & Gordon Samstag Museum of Art at the University of South Australia to
view the exhibition Stop (the) Gap: International Indigenous art in motion and visited the studio and
home of leading Australian artists Hossein and Angela Valamanesh. MCA Ambassadors, Julian and
Stephanie Grose, hosted the group for a private collection viewing one evening.

Following the success of the 2010 trip to Tasmania, the MCA hosted another successful Ambassador
trip to Hobart in May 2011 accompanied again by Senior Curator Rachel Kent. Guests experienced
exclusive viewings at Detached, Criterion and Bett galleries and visited the Museum of Old and New
Art for an exclusive tour with curator Nicole Durling. Nicole hosted the group at dinner at The Source.

The individual giving department continued to build the Melbourne supporter base. Events held
in Melbourne included two collection viewings at private residences of The Buxtons (May) and
The Suttons (Aug), and a corporate collection viewing of UBS’ Australian Art Collection (Nov).
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These events provided the Melbourne and Adelaide Ambassadors with an opportunity to continue
relationships initiated during previous events and view exclusive private contemporary collections.

The Young Ambassador program continued to grow, with 118 new Young Ambassadors in 2011,
bringing the total to 137 by the end of the year. The Young Ambassador program raised over $182,000
in 2011 which includes the sponsorship component from Ray White.

Highlights from the 2011 Young Ambassador Program were a private viewing of Anne Wallace’s new
exhibition The Shades; the opening reception of the new Sullivan & Strumpf gallery in Waterloo; a
private collection viewing at the Paulsen Residence and the first birthday celebrations of the Young
Ambassador Program.

The MCA built on its strong relationships with Trusts and Foundations raising a total of $323,229
for support of exhibitions and learning projects. Some highlights included the Balnaves Foundation
continuing support of the generationext program for 12-18 year olds. Campbell Edwards Trust
supported education project Panthers on the Prowl and Copyright Agency Limited supported the
Artist’s Voice series. The Aviiid Foundation supported the Snap and Click programme that welcomed
seniors as visitors and The Trust Company provided support for socially disadvantaged adults
through the three-year Community Access Program.

The 2011 MCA Bella Dinner sold out again with 319 people attending the major annual fundraiser.
Guest Chef was Mark Best, chef and co-owner of Marque, the Surry Hills establishment which has
been named as the Vittoria Coffee Restaurant of the Year in the 2011 Good Food Guide Awards.
Australian radio broadcaster and television personality Philip Clark entertained guests as Master of
Ceremonies. $244,000 was raised to support the MCA's education programs.

Ambassador and Young Ambassdor events in 2011
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MCA DIRECTOR’S CIRCLE

Sarah Benjamin
Jane Bridge

Cathy Cameron
Anne-Marie Casey
Anna Connery

Susi Curtis

Jane Dawson

Linda Duncombe
Heather Farrer
Michele Ferguson
Erin Flaherty

Ginny Green
Christopher Hodges
Amanda Love
Elizabeth Ann Macgregor
Lisa Paulsen

Liane Rossler
Trudy Russell
Penelope Seidler
Morna Seres
Bernard Shafer
Peter Steigrad
Stewart Wallis
Jane-Marie Whiston

Rosemary White
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MCA AMBASSADORS

Visionaries

Geoff Ainsworth AM

& Vicki Ainsworth

Neil Balnaves AO &

Diane Balnaves

Andrew & Cathy Cameron
Carnegie Foundation Trust
Sue Cato

David & Michelle Coe
Simon Franks

Catriona & Simon Mordant
The Sidney Myer Fund
Loti Smorgon AO &

Victor Smorgon AC
Rachel Verghis &
Sigurdur Arngrimsson
Anonymous

Innovators

John & Kate Armati

Anita Luca Belgiorno-
Nettis Foundation

Sally Breen & Kate Mills
Mr Geoff Dixon

Dr Edward Jackson AM &
Mrs Cynthia Jackson AM
Phillip Keir & Sarah Benjamin
Amanda & Andrew Love
The Penn Foundation
Odeta Stuikys

Malcolm & Lucy Turnbull
Anonymous

Futurists

Daniel & Danielle Besen
Ginny & Leslie Green
Linda Gregoriou

Fraser Hopkins
Matthew Howison

Dr Colin Laverty OAM &
Mrs Elizabeth Laverty
Marnie Lewis-Millar

& Bruce Millar

Anthony & Suzanne
Maple-Brown

Sarah Morgan

Tim & Dominique Olsen
Lisa & Egil Paulsen
John B Reid AO &

Lynn Rainbow Reid

Reg & Sally Richardson
Susan Rothwell

Carol Schwartz AM &

Alan Schwartz AM

Penelope Seidler AM
Sherman Foundation

Nigel & Penelope Stewart
Michael & Eleonora Triguboff
Peter Vogliotti &

Angela McHugh

Stewart Wallis AO &
Gwenyth Wallis

Contemporaries
Antoinette Albert

Yasmin & Nicholas Allen
Philip Amery

Aranday Foundation
Craig Arnott & Rafael Flores
Rosario & Jane Autore
John & Jane Ayers

Con Baldas

Marn & David Baldock
Melissa & Matthew Banks
Tony & Tor Bannon

Doug Bartlett

Peter Bate & Wendy Foard
Anthony Battaglia

& Catie Dyce

Julian & Annie Beaumont
Steve & Carrie Bellotti
Candy Bennett

John Beresford

Berg Family Foundation
Teresa Biet

Annette & William Blinco
Bambi & Derek Blumberg
Camilla Boyd

Jan & Kelvin Boyd
Roslynne Bracher AM
Natalia Bradshaw
Michael Bremner &
Elizabeth Mackenzie
Deirdre Brennan &

David Spencer

Hon Laurie Brereton &
Justice Trish Kavanagh
Jane Bridge

Jon & Gabrielle Broome
Dr Bruce Caldwell

Hilary Caldwell &
John Curran

Robert & Janelle Cann

Anne-Marie Casey
Nellie Castan
Luisa Catanzaro

Professor Duncan Chappell
& Ms Rhonda Moore

Leo Christie OAM &
Marion Borgelt

Susan Colless

Victor & Chrissy Comino
Anna & Garry Connery
David Corbet

Patrick Corrigan AM

Lisa Corsi

Marc-Antoine Cousin
Andrew & Sarah Cox
Silas & Kath Creel

Susie & Mike Crivelli
John Curtis AM

Sally & Oliver Dan-Cuthbert
Gordon Darling AC CMG
& Marilyn Darling AC
Suzanne Davies

Rodney & Barbara Davis
Sandy & Jane Dawson
Susanne de Ferranti
Roderick & Gillian Deane
Fran Derwent

Dinosaur Designs
Beverley & Robert Dommett
Ari & Lisa Droga

Lyndell & Daniel Droga
Linda Duncombe

Paul & Saadia Durham
Helen Eager &
Christopher Hodges

Jim & Lynda Eager
Naomi Elias

Dr David Dossetor &
Professor Elizabeth
Elliott AM

Henry Ergas

John Fairfax AO

Dr Peter Farrell

Heather & Marshall Farrer
Ken & Lisa Fehily
Michele Ferguson

Susan Field

Luke Fildes

Leon Fink & Jenny Turpin
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David Finlay

Barbara Flynn

Simon & Julie Ford

Paul & Debra Foulkes
Wendy & Barrie Fraser
Judy & Jim Friend
Richard & Jan Frolich
Deborah Fullwood

Eva Galambos

Sophie Gannon

Sam Gazal

David & Beverley Golovsky
Charles & Wallis Graham
Stephen Grant &

Bridget Pirrie

Robert Green &

Maria Johnson

Stephen & Sharon Green
Paul Greenaway OAM
Stuart Gregor

Fiona Griffiths

lan Cavit & Giovanna Gromo
Julian & Stephanie Grose
Julie & Garry Grossbard
Matt Haig

Peter Hall

Suzanne Hampel
& Fran Clark

Kate Harper & Jack Whelan
Catherine Harris AO PSM

Angelo & Despina Hatsatouris

Judi Hausmann

Bruce Hawker

Michael Hawker AM

& Jill Hawker

Prue & Derek Heath

Dr Garry Helprin

Mark Henry

Sally & Sam Herman
Jennifer Hershon
Michael & Doris Hobbs
Sandra & Peter Hofbauer
Bee & Brendan Hopkins
Fiona Hopkins

Andrew L Horsley
Amanda Howe

Sir Barry Humphries
John & Frances Ingham
Diane Ipkendanz

Peter lvany AM &
Sharon Ivany
Chris Johnson &

Davina Jackson

Gordon Jackson &

Sheli Hersch

Guy Jalland

Jinah & Christian Johnston
Erika Jumikis

Roger & Judy Kaye

Barry Keldoulis

Pamela Kelly

Russell & Donna Kennett
Angela & David Kent
Lesley Kernaghan

Keith & Maureen Kerridge
John Kiley & Eugene Silbert
Jane Nash & John King
Michael King

Lisa Kinter & Abbey Proud

Beverly & Anthony
Knight OAM

Darren Knight &

Suzie Melhop

Chris & Anne Knoblanche
Vivien Knowles

Doug & Sue Knox

Kate Knox & Sarah Knox
Simeon Kronenberg &
Adri Valery Wens
Christopher Kuan

Kylie Kwong

Ron & Rhonda Langley
Annette Larkin

Paula Latos-Valier

& Biron Valier

Michael & Alison Lawless
Edwina Lehmann

Walter & Elizabeth Lewin
Christine M Liddy AO

& David B Liddy

Devora Lieberman &
John Van der Wallen

Harvey Light
Robert & Randi Linnegar
Campbell & Susie Lobb

Adrian & Charlotte Mackenzie

David Maloney &
Erin Flaherty

Susan Manford
Jenny Manton

Scott Marinchek
Alexandra Martin
Mary Rossi Travel
Grant McCorquodale

Jan McDonald

Peter McGovern AM
& Jan McGovern

Maxine McKew

Tony & Fran Meagher
Tina & Roy Melick

Scot & Fiona Menzies
Dominik Mersch

Janie Michell

Josh & Danielle Milani
Justin Miller

Jan Minchin

Simon Moore

Kingsley & Robyn Mundey
Mark & Louise Nelson

Dr Clinton Ng

Bill Nuttall

Audrey Page

Richard Paiement &

Dr Malcolm Pike
Geraldine Palmer

Michael & Mary Parkinson
Dr Timothy Pascoe

David & Sonia Payes

Neil & Samantha Perry
Jonathan Phillips & Ms
Irene Sniatynskyj

Greig Pickhaver AM

Andy & Deirdre Plummer
Chloe & Andrew Podgornik
Diana Polkinghorne

Sam Pratten

Dr Dick Quan & Mr
John McGrath

Peter Reeve &
Jaycen Fletcher

Carolyn Rendle

Alison Renwick

Julian & Prue Reynolds
Professor Colin Rhodes
Amanda Riedel

David Robb

Mike & Dizzy Robinson
Kalli & Brian Rolfe
Alexandra Rose

Sue Rose & Alan Segal
Liane Rossler &

Sam Marshall

Rae Rothfield

Graeme & Trudy Russell
Jill & Gunther
Schmidt-Lindner
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Annette & Phillip Schubert Ray Wilson OAM &

Anna & Morry Schwartz James Agapitos OAM
Dr lan Hill & Morna Seres Virginia Wilson
Bernard Shafer in memory Merrill & Scott Witt

of Anna Shafer Julia Wokes

John Sharpe & Claire Justin & Annette Wright
Armstrong Vera Yakimenko
Vivienne Sharpe Mark Young

Glenn & Jo Shorrock Carla Zampatti AC
Gillian Simon & Tracy Zietsch

Darren Kindrachuk Brian Zulaikha

Fiona Sinclair Anonymous (12)

Gary Singer & Geoffrey Smith

Merilyn Sleigh & As at 31 December 2011

Raoul de Ferranti

Christopher Snelling
& Michael Baker

Ezekiel Solomon AM

Jim Sullivan & Judy Soper
Darren J Spain

Becky Sparks &

James Roland

Maisy Stapleton

Phil Staub & Jackie Vidor
Ross Steele AM

Rebecca Stehli

Peter & Suzanne Steigrad
Tony & Josephine Sukkar
Ursula Sullivan &

Joanna Strumpf

Irene Sutton

Georgie & Alastair Taylor
Victoria Taylor

Peter & Maree Thomas
Virginia Trioli

Geoffry & Janet Underwood
Pamela Uther

Sandra & Leon Velik
Isaac & Susie Wakil

Anna Waldmann

John S Walton AM

David & Jenny Watson
Jane Weatherall

David & Kate Wenham
Wheen Family Foundation
Jane-Marie Whiston

Brian & Rosemary White
Geoff & Kathy White
Mary Whitton

Michael Whitworth &

Dr Candice Bruce

lan Wilcox

Neil & Jill Wilson
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FINANCIAL NOTES

Overview

The budget for 2011 reflected the impact of the redevelopment and the resulting interruption of
commercial revenue generating activities. The budget reflected the need to retain staff for offsite
exhibitions and education programs as well as to prepare for the opening of the new development in
the first quarter of 2012.

The original budget deficit for 2011 was $490,577 with forecast revenues of $10,934,705 and
expenditures of $11,425,282. The actual performance of the MCA shows that revenues were
exceeded by $875,000 with expenditure held to a $212,860 increase. The result was a deficit of
$180,058 which was covered by cash reserves. This was a particularly good outcome given the
impact of the redevelopment.

The building development capital campaign continued throughout 2011 to secure the remaining
funding of $2.2m required for the $53.26m project. During 2011 a further $1,399,511 of donations
were secured leaving a shortfall of $898,985. This remaining sum can be covered through interest
from donations in the event that no further donations are secured before the project is complete in
the first quarter of 2012.

The first phase of the redevelopment opened in September 2011. The new roof top venues were
launched with a fundraising dinner which contributed $241,000 to the capital campaign. These new
rooftop venues are part of the MCA business plan to drive additional revenues to the MCA (see
Venues Report).

Invaluable core operations funding from the various levels of government continue to supply the
underpinning of the MCA'’s financial activities with a total of $4,215,871 being received which is 35%
of operating revenues.

Commercial activities

The impact of the building development, and the subsequent required partial closure of the Venue
Hire and Retail operations, is most clearly seen in financial results from these two areas. Venue
Hire profit is down from $803,594 in 2010 to $253,949 in 2011. This reduced profit is a result of the
closure period, the need to retain staff to prepare for the new opening and the impact of the building
works (cranes, noise and temporary entrances) reducing the market appeal of available venues.

Once the rooftop venues were launched in late September 2011 the level of market interest quickly
improved with the venues achieving income of $656,608 against a budgeted income of $225,000.

Retail sales also performed above budget generating $569,000 compared with the budgeted $460,000.
During the closure period the MCA entered into an agreement with Circelsoft (NZ) to develop a new
POS system which would be specifically tailored to the MCA needs including memberships, events
ticketing, e-commerce with full web integration and allowed the MCA to replace the old existing
bookstore software.

There was also a loss of rental revenue ($123,959) due to the existing tenant FIMT deciding to
relocate to new premises in the CBD and the MCA being unable to lease the space whilst it was a
building site.
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Commercial Activities Income & Expenditure by Year:

Venues 2003 2004 2005 2006 2007 2008 2009 2010 2011
Venue 1,162,842 | 1,232,787 | 1,353,423 | 1,507,554 | 1,522,267 | 1,672,713 | 1,079,870 | 1,306,678 | 656,608
Sales

Income

Venue 491,065 449,827 528,520 542,089 537,630 546,510 488,813 503,084 402,659
Sales
Expense

Profit / 671,777 | 782,960 |824,903 |965,465 |984,637 |1,126,203|591,057 |803,594 [253,949
(Loss)

Retail

Retail 1,099,701 | 1,044,750 | 858,882 | 989,096 |998,135 |1,247,071|1,179,736| 1,138,411 | 569,044
Sales
Income

Retail 886,484 |857,497 |757,142 |810,306 |839,562 |973,679 |[910,118 983,554 | 620,066
Sales
Expense

Profit / 213,217 |187,253 |101,740 (178,790 |158,573 |273,392 |269,618 |154,857 |[-51,022
(Loss)

Total 884,994 |970,213 |926,643 |1,144,255]1,143,210 | 1,399,595 | 860,675 |958,451 |202,927
Profit
(Loss)

Cost Controls

The MCA continues to meet its strategic target of maintaining Administration and Building expenditure
at less than 30% of total expenditure.

Administration and Building Expenditure:

Year 2003 2004 2005 2006 2007 2008 2009 2010 2011

Admin 2,871,190 | 2,790,546 | 2,932,097 | 2,911,145 | 3,119,422 | 3,257,607 | 3,204,068 | 3,479,602 | 3,295,586
&
Building
Expendi-
ture
Percent- | 32% 29% 30% 28% 28% 28% 29% 29% 27%
age of
Budget

MCA Staffing

MCA staffing levels have stayed remarkably consistent over the last 3 years whilst delivering an
increased exhibition program particularly through offsite projects and driving growing revenues. This
is an excellent outcome and confirms an optimistic internal culture and a positive management
strategy.

A staffing restructure was achieved within the creative learning department in preparation for the
needs of the new National Centre for Creative Learning.
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The position of Information Technology Services Manager was appointed to oversee the crucial
technical backbone for the new MCA. A new position of Manager, Digital Media was created to
oversee the implementation of new technology in preparation for the website launch and the
expansion of visitor interpretation digital materials.

MCA Equivalent Full time Employees:

Year 2003 2004 2005 2006 2007 2008 2009 2010 2011
Perma- 38 41 40 40 45 47 49 48 50
nent

Staff

Casual 29 30 30 33 33 34 33 33 33
Staff

(EFT)

Total 67 71 70 73 78 81 82 81 83

Staff costs have shown a slight increase in percentage terms over recent years which reflect the rise
in exhibition and education activities.

The growth of expenditure and average salary however demonstrates the MCA's Board and
management’s commitment and philosophy of investing in staff and rewarding them accordingly.

MCA Staff Salaries:

Year

2003

2004

2005

2006

2007

2008

2009

2010

2011

Staff
Salaries
perma-
nent

2,086,154

2,206,365

2,467,778

2,492,256

2,985,866

3,166,096

3,315,639

3,509,107

3,911,566

Staff
Salaries
casual

899,962

990,072

893,215

882,719

978,768

1,104,905

1,052,451

1,076,611

835,524

Total
Salaries

2,986,115

3,196,437

3,360,993

3,374,975

3,964,634

4,271,001

4,368,090

4,585,718

4,747,090

% of
Total
Expendi
ture

33%

33%

35%

33%

36%

36%

39%

39%

40%

Average
Salary

$44,568

$45,020

$48,014

$46,232

$50,828

$52,728

$53,269

$56,613

$57,193

Artistic Program investment

Artistic Programming expenditure (Exhibitions, Collection Management and Education)
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Year 2003 2004 2005 2006 2007 2008 2009 2010 2011
Exhibition | 3,490,217 | 3,746,468 | 4,022,519 | 4,219,060 | 4,593,588 | 4,715,063 | 4,430,905 | 4,688,434 | 4,977,884
Exp.

Education | 348,996 |431,461 |406,806 |612,077 |532,022 |684,647 |660,755 |715515 |786,630
Exp

Total 3,839,213 | 4,177,929 | 4,429,325 | 4,831,137 | 5,125,610 | 5,399,710 | 5,091,660 | 5,403,949 | 5,764,514
Artisitc

Program

The following table demonstrates that the MCA invests more in these two areas than it receives in
Government funding. Artistic Program expenditure represents 45% of total expenditure of the MCA
whilst total Government funding from all sources including project funding is $4,754,569. It is of
concern that the gap between Government funding and Artistic Program spend continues to widen
(see table below)

Government Funding (includes operational and project funding)

Year 2003 2004 2005 2006 2007 2008 2009 2010 2011
NSW 3,005,000 | 3,052,050 | 3,005,000 | 3,336,800 | 3,298,500 | 3,535,000 | 3,530,000 | 3,600,000 3,510,000
Ministry

Funding

Australia | 305,000 |250,000 |620,750 |[601,888 |596,766 |713,038 |780,256 |[678,910 [705,871
Council

Visions 50,000 35,000 206,000 |260,600 |53,700 169,158 199,000
DFAT 25,000 15,000 103,000
Other 44,444 17,002 20,000 94,000 184,041 |130,389 |381,596 [236,698
Total 3,380,000 [ 3,346,494 | 3,657,752 | 3,993,688 | 4,195,266 | 4,692,679 | 4,494,345 | 4,829,664 |4,754,569
Govern-

ment

funding

Artistic 3,839,213 | 4,177,929 | 4,429,325 | 4,831,137 | 5,125,610 | 5,339,710 | 5,091,660 | 5,403,949 [5,764,514
Program

Spend

Plus/ -459,213 |-831,435 |-771,573 |-837,449 |-930,344 |-647,031 |-597,315 |-574,285 }[1,009,946
(Minus)

Grant Funding Detail 2011

(i) Arts NSW

Grants totaling $3,510,000 [2010: $3,600,000] were received from Arts NSW for the period from
January to December 2011.

The details of the grants received are as follows:

-Grant for general running costs $3,500,000

-Lloyd Rees lecture grant $10,000
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(i) Australia Council

Grants totaling $705,870 [2010: $678,909] were received from the Australia Council for the pe-
riod from January to December 2011.

The details of grants received are as follows:

-VAC KO and VAB KO Grant of $544,870

-Grant for C3 West project $131,000 in 2011 and $111,000 in advance relating to 2012

-Grant for Ann Lewis lecture of $30,000

(i) Visions of Australia

Grants totaling $199,000 [2010:$169,158] were received from Visions of Australia for the period
from January to December 2011. A grant of $34,000 was also received in advance for 2012 from
Visions of Australia.

The details of the grants received are as follows:

-Grant for Almanac tour of $127,005 - $53,005 in 2010, $40,000 in 2011 and $34,000 in advance
relating to 2012

-Grant for Simryn Gill tour of $59,000 - $44,000 in 2010 and $15,000 in 2011

-Grant for Digital Odyssey project of $216,153 - $72,153 in 2010 and $144,000 in 2011

(iv) Other grants

Grants totaling $339,698 [2010: $381,596] were received for the period from January to Decem-
ber 2011.

The details of grants received are as follows:

-Ten Days on the Island grant of $52,000 for Digital Odyssey project

-Sunshine Coast grant of $7,000 for Digital Odyssey project

-Lismore Regional Gallery grant of $9,200 for Digital Odyssey project

-Beyond Empathy grant of $25,455 for Digital Odyssey project

-Art Council New Zealand grant of $30,332 for Michael Stevenson project

-Australia-Korea Foundation grant of $12,500 for Tell me Tell me project

-Department of Foreign Affair grant of $210,000 for Tell me Tell me project - $103,000 in 2011
and $107,000 in 2012

-Hurstville City Council grant of $45,600 for C3 West project

-Embassy of France grant of $2,005 for C3 West project

-Mondrian Foundation grant of $2,606 for In the Balance project
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MCA Finance 2011 Actual result & 2012 Budget

MCA Income:

INCOME 2001 2002 2003 2004 2005 2006 2007 2008 2009 2010 2011 2012
Budget

Government Sourced Income
Arts NSW 1,450,000 2,705,000 2,700,000 2,752,050 2,705,000 2,883,800 3,298,500 3,535,000 3,530,000 3,600,000 3,510,000 3,505,000

Sydney 300,000 300,000 300,000 300,000 300,000
Harbour
Foreshore
Auth

Australia 300,000 280,000 305,000 250,000 620,750 601,888 596,766 713,038 780,256 678,910 705,871 797,500
Council

Visions 50,000 35,000 206,000 260,600 53,700 169,158 199,000 34,000
DFAT 100,000 25,000 15,000 103,000 150,000
Other 250,000 33,636 44,444 17,002 20,000 94,000 184,041 130,389 381,596 236,698 165,000
Grants

Total Gov- | 2,000,000 |[3,418,636 |3,380,000 |3,346,494 |3,657,752 |3,840,688 |4,195266 |4,692,679 |4,494.345 |4,829,664 |4,754,569 | 4,651,500
ernment
Sourced
Inc

% on total | 23% 39% 36% 34% 37% 35% 38% 38% 40% 37% 40% 32%
income

Core Activity Income
Exhibitions | 172,761 146,048 323,501 134,251 95,196 304,387 213,563 351,889 278,414 1,238,024 |1,471,974 |303,000
and other
income
Education | 51,569 57,275 40,332 90,652 51,472 70,229 164,433 244,499 223,677 90,175 53,407 150,969
Telstra 540,000 537,000 540,000 540,000 540,000 375,000
Sponsor-
ship

Sponsor- 509,630 298,306 171,579 317,283 218,796 379,905 704,531 696,366 477,382 678,737 767,879 1,387,000
ship
Member- 28,864 22,218 26,549 32,396 22,318 24,081 24,959 26,455 25,182 86,854 70,913 110,000
ship
Donations | 203,936 221,799 317,760 249,694 411,261 734,894 449,302 509,026 448,847 583,975 735,690 591,127
- general
and pro-
jects

Fundraising | 142,505 77,372 118,070 128,160 182,675 213,615 226,845 202,632 278,123 262,779 225,359 344,000
income
Tot. Core | 1,649,265 |1,360,018 |1,537,791 |1,492,436 |1,521,718 |2,102,111 |1,783,633 |2,030,867 |1,731,625 |2,940,544 |3,325,222 | 2,886,096
Activity
Income

% on total 19% 16% 16% 15% 16% 19% 16% 17% 16% 23% 28% 20%
income

Business Dev. Income

Venue 781,804 893,536 1,162,842 1,232,787 |1,353,423 |1,507,554 |1,522,267 |1,672,713 |1,079,870 | 1,306,678 | 656,608 2,696,255
Sales
Retail 1,151,705 | 898,581 1,099,701 | 1,044,750 |857,287 989,096 998,135 1,247,071 |1,179,736 | 1,138,411 | 569,044 1,567,000
Sales
Rental 1,695,226 |1,967,003 |2,078,712 |2,116,012 |2,167,226 |2,223,757 |2,248,376 |2,269,367 |2,358,076 |2,365,973 |2,058,300 |2,621,269

Total Busi- | 3,628,735 3,759,120 4,341,255 4,393,549 4,377,936 4,720,407 4,768,778 5,189,151 4,617,682 4,811,062 3,283,952 6,884,524
ness Dev
Income

% on total 41% 43% 46% 45% 45% 43% 43% 43% 42% 37% 28% 47%
income
Total 7,278,000 |8,537,774 9,259,046 |9,232,479 |9,557,406 | 10,663,206 |10,747,677 |11,912,697 | 10,843,652 | 12,581,270 | 11,363,743 | 14,422,120
Operating
Income

Non-
Operating
Income
Interest 25,427 102,621 145,342 149,828 215,687 232,882 261,418 288,041 236,488 284,159 386,600 180,000

Capital 100,000 454,545
Grants
Arts NSW 573,500
Rental
grant
Arts NSW 153,000
Storage fit
out

Other 884,864 11,506 106,255 8,554 19,441 34,256 59,461
Total Non- | 1,483,791 | 214,127 251,597 604,373 224,241 385,882 261,418 288,041 255,929 318,415 446,061 180,000
Operating
Income
TOTAL 8,761,791 |8,751,901 |9,510,643 |9,836,852 |9,781,647 | 11,049,088 | 11,009,095 | 12,200,738 | 11,099,581 | 12,899,685 | 10,934,705 | 14,602,120
INCOME
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MCA Expenditure :

Core 2001 2002 2003 2004 2005 2006 2007 2008 2009 2010 2011 2012
Activity
Expendi-
ture

Budget
Exhibitions | 2,110,350 | 3,391,343 |3,490,217 |3,746,468 |4,022,519 |4,219,060 |4,593,588 |4,715,063 |4,430,905 |4,688434 |4,977,884 |7,312,233
& Collec-
tion Mgt
Education | 209,135 319,939 348,996 431,461 406,806 612,077 532,022 684,647 660,755 715,515 786,630 1,268,617
Marketing | 620,269 700,700 656,050 709,763 654,775 750,935 853,926 1,194,836 |1,053,376 |1,023,760 | 929,364 1,118,410
& Public
Relations
Sponsor- 176,286 91,462 113,464 141,991 114,618 90,900 133,594 135,466 139,424 149,739 186,310 376,316
ship
Fundraising | 118,322 89,025 80,438 91,898 66,283 57,363 64,204 86,969 106,286 118,337 106,963 99,871
Member- 159,269 123,380 137,689 189,288 170,484 140,502 161,579 177,248 185,835 217,467 332,688 341,794
ship &

Donations
Total Core | 3,393,631 |4,715,849 |4,826,854 |5,310,869 |5,435,485 |5,870,837 |6,338,913 |6,994,229 |6,576,581 |6,913,252 |7,319,839 |10,517,241
Activity
Exp

% ontotal | 42% 55% 53% 55% 56% 57% 57% 59% 59% 58% 61% 60%
expendi-
ture

Business Dev. Expenditure

Venue 401,900 406,541 491,065 449,827 528,520 542,089 537,630 546,510 488,813 503,084 402,659 728,109
Sales

Retail 1,084,253 | 858,197 886,484 857,497 757,142 810,306 839,562 973,679 910,118 983,554 620,066 1,261,155
Sales

Total Busi- | 1,486,153 | 1,264,738 |1,377,549 |1,307,324 |1,285,662 |1,352,395 |1,377,192 |1,520,189 |1,398,931 |1,486,638 |1,022,725 |1,989,264
ness Dev
Exp

% ontotal | 18% 15% 15% 14% 13% 13% 12% 13% 12% 12% 9% 11%
expendi-
ture

Adm & 2,703,542 |2,644,555 |2,871,190 |2,790,546 |2,932,097 |2,911,145 |3,119,422 |3,257,607 |3,204,068 |3,479,602 |3,295586 |4,328,021
Building
Costs
% on total 33% 31% 32% 29% 30% 28% 28% 28% 29% 29% 27% 25%
expendi-
ture

Total 7,583,326 8,625,142 9,075,593 9,408,739 9,653,244 10,134,377 | 10,835,527 | 11,772,025 | 11,179,580 | 11,879,492 | 11,638,150 | 16,834,526
Operating
Exp

Non-Operating Exp
Rental 586,800
Expense
Storage - - 182,316
Relocation
Storage fit 153,000
out costs
Cap. - - 53,170 283,064 31,194 20,025 33,063 78,037
Upgrade
New Build- 273,674 741,248
ing One off
costs

Total Non- | 586,800 182,316 53,170 153,000 283,064 31,194 20,025 33,063 351,711 741,248
Operating
Exp

Total Ex- 8,170,126 |8,625,142 |9,075,593 |9,591,055 |9,706,414 |10,287,377 |11,118,591 | 11,803,219 | 11,199,605 | 11,912,555 | 11,989,861 | 17,575,773
penditure

Result 591,665 126,759 435,050 245,797 75,233 761,711 (109,496) | 397,519 (100,024) | 987,130 (180,058) | (2,973,653)
Note to 2012 Budget: MCA has planned for the additional one off expenses of opening a new museum, building commissions etc and this deficit is covered by cash reserves.
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MCA Visitation 2011 :

Visitor 1999 2000 2001 2002 2003 2004 2005 2006 2007 2008 2009 2010 2011
Category

Gallery/ 116,049 202,744 232,554 293,488 313,180 318,277 359,305 416,168 418,339 533,353 547,935 578,913 300,000%
Exhibi-
tion Visi-
tors
Open- 16,070 13,980 36,027 10,886 7,076 3,148 5,287 5,421 2,775 7,188 15,856 11,496 7,563
ings/Out
of Hours
MCA
Events

Total 132,119 216,724 268,581 304,374 320,256 321,425 364,592 421,589 421,114 540,541 563,791 590,409 307,563
Gallery
Visitors

Touring 17,982 17,882 110,781 64,159 51,189 32,330 53,427 89,831 311,530 250,334 267,693 134,092
Exhibi-
tions

Total 132,119 234,706 286,463 415,155 384,415 372,614 396,922 475,016 510,945 852,071 814,125 858,102 441,655
- exhibi-
tion/event
visitors

Other
visitors
Commer- | 42,017 63,970 30,831 43,476 34,305 38,516 41,661 46,987 48,100 60,700 38,957 45,467 20,263
cial Func-
tions
MCA Café | 65,000 44,246 31,566 48,500 42,744 44,000 55,133 61,023 65,855 62,453 32,924 42,230 20,854
traffic

Total 107,017 108,216 62,397 91,976 77,049 82,516 96,794 108,010 113,955 123,153 71,881 87,697 41,117
Other

Total 239,136 342,922 348,860 507,131 461,464 455,130 493,716 583,026 624,900 975,224 886,006 945,799 482,772
Traffic

2010 Average Daily Attendances: 1,590 Exhibition in George Street only
*includes a conservative estimate of visitor numbers to the external component of Primavera in The Rocks
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Directons’ repei

Far the year e#nded 31 December 2011

Thi Ereciors of the Musemn of Contemporary At Lisebed {MCA) prasent thedr report for the year saded 31 Decsmber 2011

Dimrciors
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= Parking
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Eupargmans
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- Dhediviary ol reevar facditens which will enable an inGiease in the quality of ograms, visilor sgeriencs &ad
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dtudants
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< Investmani in gaf raining acress 8l depariments

Principal &tivities durning he year and how they assisied in achirving ths compaity's objectives

The principa actiities of the company undertasen dusisg the aar in pursull of the short and long femm
objecivis wen
- Delvery of B conemporany e eshibllions . Tr musium ws chssd for st months for mopor reciselopmang
il managed to do twa ofiite projects duseg the closune parad
- Delivary of 1,172 ecation puanls including 74 Balla workshops, 1037 school group visits,
30 bechure atatke and 31 youth and fasily programs
= Securing magr inendal portributions fras tha Fodesal govarnment, State governmeant, Cily af
Sydney and praale donars owand e sacr rndw-Iu.umuntlm:hdrn & Matong Cenlrg
for Creative Leaming and the redushishment of He
- Develogment of & busingss ard mm: plan & create & mhual fﬂlm-ﬂl madel Apprapiae
fioer fha nisd: Ban yoans
« Launch of & niw rooftop senue
- Rewersing slaff pedformance, capabilies and mquraments for tha Tulure
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of fimancw! year 2312
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VEROR AN QINET MR - B AT

Invgniones T 122 553 3,834

Pregayrarts 8 101 323 1,348
Total currer assots [ 1550355 31502806
Hem-carnent assels

Property. plant arsd equipment | 82 716 &hd 21640383
Total non-cument assets [ 55796884 21,840,383 |
Tolal assets | TEIITRIS 60,343,789 |
Currant liakildios

Trarde and ciher payables L[] 3,808,245 1,535.031

Provisiong " 408,273 354110

Inooma i sdeRfes 12 1,118,781 1,227 2%

F - e FEET T

WICMIST D o = uaa

Ratsnod Surpks 13 B9 210 540 55206819
TOTAL MEMBERS' FUNDS 69,810 540 55,226,813 |

Tha above balance sfea’ Stow'd be read in coniundos with the accomparnng rafes

7 Mote: Totw' cash imoindes 36039 397 (2070 J20, 300, 220] recsived i I coplal Dukiding ldng
which wat be axpendad (v the Bre! heW of Francia! voar 2012
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Tosal camarehansye iNcEg 100 e year 13 (LA EIRTR IR

Toal members’ funds at the erd of e T nckal pear [ e8.p10,540 65,336.81% |

The abicwa statemeani of changes in mambaig' knds showkd be read in carfunchion wil he accompanyang noles
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Cash Rows frem cperating activites.

Funding and cperaforal e phs (Inckisne of gosds and servites e
Faynigls io suppiers and amployecs (neclusve of gonds and
seryiiES tay

Inberast macaivad

Met cash indlow fram opsrsling actvities

et mm—

ikl 0o

13,086 TH3 f3=3.218

(11804 b6} (12877571
5361 25495

[EELTLT] 1,441,442 |

The above sietamen| af cash fows shoukd ba ik o canfuncion Wil e sccompanyiog il
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HRSCETS- FOROUDEND LISCKH UG FUSR AT 11100, WL P DR U 00 el B i "ol s i 15 L i 307 39050 © I Samm ¢ T s
Sasndprds Board, Urgen! issues Group Ilespneiatons and the Corporalions Ac 2007 Museum ufGDl'IHnNFIT
At Limibad @ & rol-Ior-profil entity for the purpess of prepaning e firancisl stsbarsaiti

Complance with Ausralan Accounfing Slandewds- Reduced Diciasye Raquinpmens
The francisl satements of the company comply with Ausiralian Accounbing Stancards- Redeces Disciosune
Reguensmanis as issesd by fre Austaban Scogunbing Stardscds Boand (AA58)

e ang amenched stardad’s Soopfad by e carmgany

Mane of thi new slard@ s and amendrments 10 slakians hat are mandsiony for the sl e R the Arancal
ynar bagening 1 Januasy 2011 allacted any of #4 amounts recoanised in the cument penod of afy price panad
and ara mat likety 1o affect Tulurg panads

Eary sdapias of Handans
Tha comparry has ned elaciad 1o apcly any pronduncements before ther operstive dalg in the annual reparting
pariod beginning T January 2071

iHisloncal coal canvasion
Thasa frarcisl sRtarans have baen prepared under the hislaocsl cosl convenion

Cnbicsl gednusing ssnmalas
The prepaation of finanoad slalements requeres e use af Sanain oflcal peocuning esbmates. H sl ssguiies
managamant 1o exencise its judgemant in the proceas of applvng he company's accountng palcss

Thig dineciors estmats thatl fhe residunl value of wierka of o 16 ot kas! oqual o the cosl A @ mesull while

-.mrl.m-urnrtn carred & coal, ey ane not Sepeaciated. Tha residual value and ressvenabls amroun o ek
vt Sl R Y Y

() Funciona’ and pvasasabion currency

iems included in tha finanoal staesanis a9 measured ueking the cusancy of 1he pimary ecanomic fncticnal
pavEanmanl n which the compery openates e oamency™). The Srancisl satasants ora presaented in Ausiralian
dollars, which ik e compang's Ueclional and presentabion curensy.

i Travsachons and balances

Foreign Gurmersy wa lranaisiad o #hs § suvengy esing the sech sates prewaibeg &

fhe dates of e imnsaclons. Foargign axchange gaing and |osses resuling from the setiersnt of sech PAnEacions
and o Hhe: transfasion gl year-and exchange ratas of monatary assets and Eabiflies desaminaled in femign
COrmENCHES @ve NecOgn e n the Profi and Loss

Mor-mangtany mer (et ars measured at fair s8lus in a foregn curency are Iréfslaled using the exchange rates
al thie cae when M8 &6 va e was determingd. Transihtion dfferendss of &2seis and latiltes camed at fair

a5 flows

(0 Sxes - moarchicdisa
Incame from sale ol goods n #he abore g recognised when the aale INaFeactiong oocurs.

W Danahang
Donptons recsivad an reccgresad as sevanue when MCA obtarg coningl of tha donations or the right o receiwe the
‘danabor
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asgurance (et Thip grand well be rscewnd and e Company will Comply wilh all attached conditons.

Gropammen] grants redating 1o Gosls are defared ard resognisad in the profi and loss over the
periad Aacaksary o rmalch tham sith the costs Ihal they are intendad o compansate.

Garenifenani granis relalisg o tha punchess o property, plant and eguipment ans mnchadad @
nan-ciarent liabdites a8 dessred incoms @nd are credited o pofitor leas on 8 slaightding
hasis over the axpeciad Fves of e elagd asels

%) Sronsorebio Mcama
Incame recsiwad from sponsors far Corporate Membership is eeognised when MO A cbtsing
coniral of the sparsarship of INg gt o recaive e spansirship

vl Fusction Roam Hire
Funclisn Room e réome i§ rcognised whed sarices are rendenesd.

o] Rarisd fncome
Rental income s rasegnised on a straight-lise hass over the rebaled ledss bam

P S Y

PELETE DAL THEWR G | BOLINI | LT LTI S0 MG I afld MParii R e P L RS w e fen e en e e e e e
impairmest  Assals inat grd AubBC 10 amortsalkn 808 revigwed lar impaimand whensver Mnln

or chonges n Sircumstanses indicala that the carying ameun fuy nol be rmooverable. &n imparmeant
loss 15 recogeizad for the amaunt by which the ssaal's canying amount exceeds is recoverabbe
amaunt. Thia recoverable ameunt is the higher of a0 aese’s far value less costs 1o g8l and valu in
uga. For he puncass of BasEsuing imparment, axddels ane groupsd o the lowee: eaels far which
thara sfe saparaicly icertifahle cach Sows. [cash ganeatng units)

which the SO PERS TN T TV T LA ST AT (R | S ST L e i | ) R Tl N e =
up o ihe snd of e epodng periad and ane messined al thi amouns cepecied 1o be paid whsas
the |isbiliias are setded. The babikty for ansusl BAve and accemulating sick leaws 4re-mw-wu
in ha provision for amppiyes benedls. AR other $Feri-term employes banofi
prosentad ot payablse

(i Cifrer dong-Tenm smpapes benail ablgsfions

The Iakslky K5 long sarvios leae and areal lgave which is nol sxpesied fo be sailkd within 12 monthe
ahar the end of e paniod inwhich the senpiopess render e elaled servics (s acognised i e

provisian for senplcan benefils ad measwred as he predent value of gephcied tulure payments © be
made in ieapact af serices provided hrmplm:mwmandurm. poding pesicd © =
gien o snpactied fulure woge and alery lavolks, il cha pua i and p

of service. Expaciad fulune saymanis A cisoountad uling rl"ar'ln.et 'fm Bt e erd of 1he repaiing

perod of nEional govemment Bonds sith teris b metunly and currency that mstoh. as closaly 88
poasiie, (NG eshimated fulune cash outhaws.

The obligaticns ane pressnisd g6 current lisbiies unless payment is mal due within 12 months fiom
1he rapoiting date. They &m recognised intaly & Mer @ valoe and subssgua iy fmedsund &
amonisgad fost using the effective inerest mathad
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Laasas in which & signifizant portsan of the rsks and rewands of ownsrsig aee nol e 1 fe
company b leasen aid Gossfed o operatisg Hasas (noto 200 Payments made under epedating
lemses (net of arry ingeniives. received Trom Ta lssor) ane changed Lo prafit of e o 8 siiaght-lne
bases ower the pesicd of the lease

Lm"mwmn from operasrg heses whans e campany w8 leesd is fscagniaad in inoome on a

L T S P | Sy I A e R 1 !
Filar and Eguinment 3.5 Yaars
Melor Vahcles & Years
Books and Publcations 5 Years
FumHune ard Fiitirgs 2«9 Years
Compuier Etpipmant 35 Years
Works of Art Reser 1)

thifly &&n years from 1 Jandary 2002 10 15 March 2030, The expeaSiue on Leasehold
swaarils Fiars. baen g il & an assed of the £ L haokd |2
amerlized cvar tha sharter of thee useful life or the ramaining pqr-:u of the lease:

Thia MCH erviered into ar dgeesment o lapse sorage fcilikas with s MEW for a serm of ben
yRATE I'n:.m 1 huuum 2004 to 31 July 2013 The expandiune an Leasshald imiorovements has bean

s ek el e m—e— s | ARl reraamacks are arch i fnase o ahamor nd

For it purpose of présantaion in the stalemnans of cash fow, cash and cash sgunislents indudas
rash on hand, depasits held 2l ol with francial instecbons, and ofher shan-weim, highly ligud
irwesiments with grginal masur e of thres oty orless that s macily converlibie ta krswn
amcints of cash and which are subjec 3 &9 Bskandcant nsk of dhanges in valus
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AL LI LI S its e Fa e s, 199t St fammm e e on .-
ganeraly due K setiement within 20 days. They ang prasentsd as curent assals unbess cobeclion
& not expecied far maong than 12 montng afler the reparing date

Colleciabiliy of rade recevabies s revigwssd on an angoing basis. Debils whith s known i be
urscdlectibhy ane willan off by rssuang thie canying armcunt dirclly sathin siher gaperdes

Ar ali accoun! [Erv for smpaiienan) of Irace receivabies) s used whien here =
ohijpclive eddence that The company will fat be able 1o calect all amgunis dus according Lo the
afigngl kerms af dcevables Significant Anancisl dificules of tha detiar, progabisty thal 1he
aabior will anlar Denkruptcy or irancal ieorganeaton, acd defaull ar Singuancy in paymaents
{rmaea han 30 days eearcue] ars conpideed indicatons that ke Wade recevabia is impairsd
The amount of thi imparment 8llcwancs is the difensnce batenan the assel's camyrg arauil
and the prasant value aof eslimsted future cash Mes, discounted ot dhe origing! afiecioe mbmest
raie. Cash flows relebng lo shartam rocevables oe not decsuniad if the efect of dssouniing
is imenaieal

The @soun of the impai lcas is griged in profil or loss esdhin oibar axpanans. Whan
trade epcivablo for wiich an impairment alowancs had boen mcognizsd begames uncolachiie
2 subdssert peiod, il weitten off agaiest e alowance sccount. Subsaguent meavenias of
amounls prenvaushy withen off ane cradited agansl olher axpersed in profi or loss.

ik only Ainancip! sesels aking ima e cetegory of loane and recsivablas

Laans and ivabins are pon dediative fnances! assals with Toed or deleminable paynanis that ams
nol guoted in An Actye macks. Thay anse when (fs Comgany prosides goods o seevices direclly oa
debinr with mo irlendon of seling (ke recoivabie. Thiy are mcluded in curment asseds ssap for o
with maturities graater than 12 manihs after the balance sheat date which are classified 85 non-cument

Shde e i d L cnndinhbae e B b b o Rl Insda B

e e .
amogn of GET receivable or payable. The nal amoun of GST recoverabie from. or payalle ta, e laxeton
ity s nchuded with other ieceialins or payabies it e balance shoet

Cagh flows are presanled on a gross basis The GET camponents of cash Nows ansing fram investing
of finanoing activilies which are rectvenabie from. o payabia b {ha takaion autharity, e prcentad as
aparating cask lows
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P v e

Ealas - Merchandiss 13 A Oud 1,138,411
(ither Ravenue:
Meisiirship mcome a3 3G, 254
e
Arig HEW 170 3,510,000 2,600,000
Aussiiaia Cournis! 170} FLC ¥ ) BT 204
wWisians of Ausiralia L] 153,000 mE 155
Db 17 fc oK ] EER R
Spansarehip TET BT T8 73T
Danationrs 733,800 533 975
Educalion mcome 55407 0TS
Erance less 1451 170 1,151 857
Funiiion room hars 655,608 1,306 57T
Fundraising evants 235,359 28278
Rant recesyad 2,058,301 230,673
Oiar B0, 56 120,855
[ nazaane  ids158%6 |
- froes ostside tha P
Infarnst recaved 388 5600 264, 155
Achuisition fund 1585, 0o 230,000
Gifte ol wirks of art | 252750 504,620
Canital Euilding funding 11,881.988 35,837,325
1 EXPENSES
Surplus 1or the year includes thi following specrfc nal g and eapenses
Hites Fid b prioy o]
] $
Expensas
Canal of goode sold 366,400 650,228
Dagreciadion
Flard & Equapmant 106 855 bo, 168
Furniure & Fillings 23 781 74,004
Compuber Equipment ES 313 LT 5
Mol Vehick: 7. TD0 27 Tog
Total depreciation [ =:zare I05ATE |
Amorisabion
Leasahoid iImgoyvements &9, 848 10, 41
Wiiia-off of |gasahald imgravenents 025, 5ad
Ot provisions
Empleryea entitlemenis 8,787 105,282
Sl wina-down &0 okeolascenoe - 57,385
Total olher provisions | T8, 7397 ﬂ!.!ﬁﬂ
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4 IHCOME TAR

Cash o hand
Cash & bank:

Chague scemiil - Oparation

Chegue sccount - Danabion

Cash Managamert Fund &nd Term Depsi
Capial Bulding Fund Accour (©}

Belinda Jackscn Acquistion Fund

2.000

570,724
33,476
403,672
B33 257
11,645

5,500

1,354,781
5,600
2051858

8 366 RS

11,308

12,788,154 34,856,030

{*} Capital budding funding account inchades grant and danalions which were received i advance

it the capial Bulding project. Thess funds wil ba expanced in the first helf of Ainancisl year 3012

& CURRENT ASSETS - TRADE AMD OTHER RECEIVABLES

Tiwde Recsivables
Critsar Recnivabies (%]

Firishat goods

Less Provisen i 500k Winedown
Less: Provisen for Sloeck Ohsoleacencs

8 CURRENT ASSETS - PREPAYHENTS

Other

547 G
1,861 4ES

=R

(53, 299)

2,883,980
TN

——

Bl T

(53, 7ag)

(13,233 12,222
[ 122,933 353,634 |

101,323

81,348

RLATETE]

01,348 |
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Leasahold Improveenenls, at cast - (see fale 1 belos)

Lass: Accuimelabed Dapreciatian

Works af &, &2 ol
Less Accumulated Deprecistan

et Boah Vakse

Books & Pubilzations at oz

Carrying amount ot |

1 Janany 2011 134 BoG
ddions 45,112

VATt o

Deeposal

Degveciation]

i
T{H1

1L}
T(H}

1K

o 0o
L] 5

E24 510 578308
{503 5aB8) (435, 0rdiy

[ EFFE-TT] A

17 994,764 11,558, 1086

12,984 784 11.56R,%08 |

113,832 113,822
T2 07 102, 668

216,745 53,080

BATZ 78S | 11,640,383
6 A08.281 | 38220328
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Traze Payabies A2 407 T13,.848

Other Paysbies 86,191 456, 68
Bubding Dewslopmant ooty - Socnial 2,275,274 1,240,478
Provision & annual leave 257373 24,759

| 1,906 245 2838031 |

a1t e rEmm e e ——
Retained Suipls
Relained sumplus & fe bagenning of he Snanceal year 58205 011G 17508 366

Tolal comprasenive @oome tor tha paar " 14,583,729 3T 71T 453

= LRI DL VRS PP IRy S g T Ty N b i N —

- Wiz of of issaehaeld improsemeanks . [Et:‘.ﬁml
("7 The fodowing ts were meluded w f garigE #f M 6od of ¥se fnancial pesr

- Unepant capital buikding tunding 2.0¥0,387 28,356,005
- Fergivanoss of loans. HiF} 5.565 240 & 558, 380
- il afworks of ant 1 e Gollecsan LA Q778,003 8 371,253

o3 folewd: S Mardant, L Bahrasdt, L Paulsen. 5 MOQAN, LI UBEN L $WIMDCT 814 8 LiEa. o Leiy
was appoinied 88 A dinssior oo S Jung 2011 A Dgs was sgeointed as a dinector an 14 June 3041
K Page &id 5 Perons wene appainbed as airecion on 1 July 2011, E Maogeegor wes sppointad a5
dinscaer Gn 5 Januany 2011, 5 Gabo, M Creyer sl & Har s wihd ‘wona geecbors unlil e rejrements
on & March 3099, 18 June 3011 and 1 July 2011 iwspeciialy

(b} May managemant peraonag!
Wiy BanageTenl paronne compensston for fhe years ended 31 Deécambsr 2011 and 2010 is sei aut

Inalosw, The key maragemert persannal am all the dirsclors ol the company and the six sseculives
wilh the gregtas] aumarnty for the sraegic drechion and mansg af ihe f

I Tiokal

| J'u,ﬂsl
0 | e

Tharg ware na oiher iransachons wth key mansgement persorrs duresg $he yaar andad 31 December
011 {201 ni
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Arfs MEW.
16 SUBSEQUENT EVENTS

Triere his Nod been any matber &l droumaance thad Fud &ten sinca tha ond af e fmancial yeee
1hat has wignifcantly afected o may sgrficanily afect th cpertions of the company. he résulls
i e mmeerline s Han aboie nl affeim of e COMOGY in subssouent wears,

T chetais of L grants received aig as folloes
- Grant tor eraral unnng coats $3, 500,000
- Upwyd Rees el granl §100000

fiiy Ausirslia Counc
Grans toalling §THE A4 [2010. 3678, 929 wars ressived fom the Austala Counci for the pericd Eam
Januay to Dacamber 2011, A grart of $385 588 was receed in advance from Australia Courcl far 2002

Thes detais af grants reciEnd ae as lolows

- WAL KO and WAR KO Gram of B544 570

- Grgel tor 1 West project 131,000 in 2001 snd 3111,000 in advancs retalisg io 20132
- Grank for Anm Lewis lechure of 30000

i Wisdons of Ausdralis
Grants towalling $19%000 [2010:5160, 158] were received from Vigisre of Susiralia Tor the penod fram Jeouery
o Decembar 2011 A grand of 35&, 000 sas alss repaned in advance far 2012 fom Visons. of Australia

Thi detais of the grams recesnsd a9 a5 folows:

- Grant % Almanas tour of 3127 005 < £53 005 in 2010, 3£0.000 in 2011 and S5 O00 in Sdvance ralating o 2012
= Gigal e Simingn Gl o of $55.000 - Bdd, DO in 2090 ond 815,000 in 3019

- firank for Cigital Odysesy projec] of S216,153 - 372,153 In 2010 and 5144 400 in 2011

fiv} Cithar granis
Giaints bomlling $339.498 [2010: 3389 SU6) wwne rotaiad for the perod fom kanuary is Decamer 2041

The dataks of grants received ane a5 il

- Tan Days on e teland geantal 352,000 for Digial Odyssey project

- Surahirs Coast gras of 57,000 for Dejkal Ddyssey propct

- Lismare Bsgiofal Gallery grant of $9.200 for Digtat Ddyssey piject

- Beyand Empathy grant of 525 455 for Digital Odysaay project

- Agts Gouncl Mew Zealand grac of 330,332 for Michasl Stevanion orojedt
- Bustrata-Kasea Foundation grant of 12,500 for Tl e Tall e project

- Deparirsani of Foreign Alfes grant of $213,000 Tor Tel me Tall e project - 703,000 @ 2311 and 907,000 in 2012
- Hurabwila City Cauncd grand of 545,600 for ©5 \West project

- Embuasy of France grang &4 32,005 for 3 Weat sraject

- Mondeian Faundasan qram of 32,606 for In the Balance progct

- lar Podtar grart of $50.000 jor Collechon onfing project
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{a) Company as leages

Cippradng ddsas
Comenitresnits far minimum laasa paymeaits nelalion o non-cancellabie gpamting leases an
payable as talows:

2011 e
1 z
Wighdm o year Ta.6a1 71,841
Laler B ang year bul fol sler than 3 years 43,071 116,612

Later trean 5 yedrs

I 115.!;12 m.ﬁs

The cofany (eases e §ICM06 Dlemises with e ease spinng in o ymars.

(b Capital Commitrenis

Capnal axpenisiue conlacis:d o alihe repadting dabe but not ecognised ae iabiilies &

ag olows:
mra Amin
£k 4y annamy - v A p——
parsfing loases

Fuare Mifimum ease gigmants gupecked o ba received in melalion g men -csncella e
operalng loases a8 &5 tollows:
nmn 2040
1] %
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Disectors’ Declaratien
Fiar ik pear ended 31 December 2011
I the dirg oy’ cginion:
ah ke SParcial satements mnd netes sel out on peGes B 10 19 ane in accordance with the Comparalisrs At 2007,
rluding:
{1} compiying wi Accruning Standans, the Cosporafons Regeiaiions J007 and other mardatany
profagcional roparng reguiraments; and
W) gwing a true and fair visw of the compary's firancal pealion as at 31 December 2011 and of its
paricrmance, 85 mpiasenied by the maule of its opeatens, changes in equity ond cash Aown,
Tar o fnarsial wear anded on Bt dake; and

{fo} thers gre raascnable grounds Lo befane thal the company wil D9 abia 10 pay is cebes as and when
ey bRcomie dise and paysbe

~ A
This desciaration s made in seoordance with a rachiticn n:ftfnm
L

Swiinay 24 Apnl 2012
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Of The entity' s inbernal Cenirol, AN AT 150 IMCIUQes EVRIUATINE LI APTIOPriE ieiess (L o Uining,

policies used and the reasonableness of ecounting estimates made by the directors, as well as
evaluating the overal] presentation of the financial report.

Our procedures include reading the other information ia the Annual Report to determine whether it

APREI CLITY LU P WG Sy S e

A L1 L SR R A A R [ AR R RSN L AR aa o

T +&2 2 S266 oo, Fr 460 2 266 G000, 1) oL corL/ami

Linbdity imited by & schama approsed under Professionsl Slandands Legistbon
Page 21 of 22
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[PHECIEAE EIASILE LU LU 3Ll SR AL LLIGA LR, GRind

() complying with Australian Accounting Standards — Reduneed Disclosure Requirements and the
Corporations Regulafions 2001,

PricewaterhouseConpers

N R McConnell
Pariner 24 April 2012

Puge 22 o 22
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