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Gail Hastings To make a work of timeless art (watercolour no.1) 1996

watercolour on paper, framed 550 x 450 cm

Museum of Contemporary Art, purchased with the assistance of stART, MCA Young Patrons, 1997
Courtesy and © the artist
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INTRODUCTION

This online Education Kit has been
produced by the Museum of Contemporary
Art to support the exhibition To make a work
of timeless art: MCA Primavera Acquisitions.

To make a work of timeless art is an
exhibition of works from the MCA Collection
by artists who have been included in past
Primavera exhibitions. Established in 1992,
Primavera is an annual exhibition series that
features Australian artists aged 35 years
and under. The exhibition highlights the
MCA'’s dedication to both collecting and
exhibiting works by contemporary Australian
artists. It is a celebration of the history of
Primavera and emphasises a key
component of the museum’s activities—
supporting Australian artists and preserving
their work for future generations.

ABOUT THIS KIT

This kit provides an insight into key works
and artists in the exhibition and gives an
overview of Primavera and the MCA
Collection. The kit offers information, focus
guestions and suggested activities for
further study. A special feature is the Case
Study and post-visit lesson plan for wall
drawings.

This resource is intended for use by
teachers and students of Primary and
Secondary classes, as well as a general
guide for Tertiary and community arts
audiences.

The material in this kit is designed for
students of Visual Arts and Photographic &
Digital Media, but is also relevant for the
study of English, especially for the study of
Visual Literacy.

The kit can be utilised by education groups
engaging directly with the works during the

class excursion as well as individual study
and research. The images, activities and
ideas can assist with pre-visit preparation
and during the gallery visit, and to develop
post-visit activities.

The material is intended to complement the
information provided in the exhibition
publication, the audioguide featuring
interviews with 9 of the artists, and the
exhibition wall texts.

Teachers are advised to adapt these
activities to suit their students’ needs or to
integrate areas of this resource into existing
classroom units of study. Focus questions
and activities are included to stimulate
discussion and critical thinking by students,
and to lead to a deeper investigation of the
issues raised by the artists.

Key terms are defined in the glossary at the
end of this kit. A guide to additional reading
and resources has been provided to assist

with further study.

CURRICULUM CONNECTIONS

Teachers are encouraged to adapt syllabus
links from the list below to suit the system of
their school’s state. Use these suggestions
as a starter for planning, or talk to MCA
Learning staff for further ideas.

To make a work of timeless art is the ideal
context for the study of Artist’s Practice, the
Conceptual Framework and the Frames
(especially the Postmodern and Structural
Frames) at Secondary level. The range of
materials and methods in the exhibition also
provides an engaging introduction to
knowing about, and making, contemporary
art for Primary level students.

For the NSW Visual Arts syllabus, To make
a work of timeless art is an ideal exhibition

MUSEUM OF CONTEMPORARY ART



To make a work

MCA Education Kit
Page 4

of timeless art

for developing case studies, investigating
the practice of emerging artists and studying
a Body of Work. The study of this exhibition
in a museum environment provides a
valuable opportunity to look at the
Conceptual Framework, and study the
Frames through engaging with works of art.

See the Focus Questions and Activities
sections for further syllabus-linked teaching
and learning ideas.

Visual Arts/Creative Arts
The role of the Contemporary Museum
Working in series, developing a Body of
Work
Conceptual Framework—Artist, Artwork,
Audience, World
Exposure to a range of artistic practice
Process
Diversity of media and techniques
Art and politics, art and current events
Artist's Practice
Art History, Art Criticism
Postmodernism: appropriation and
recontextualisation, language and text,
multiple readings, humour and irony
Art which is challenging and provocative
Art and politics, art and current events,
art and personal histories
Photomedia
Sculpture, sculptural processes
including maquettes

English
- Analysing Visual Texts
Oral and research skills
Response to visual stimuli
Creative writing and response
Critical essays and reviews

Photographic & Digital Media; Time-
based Arts

Allusions to popular culture
Photography as documentation — truth
and artifice

The moving image — video and
installation

Multimedia presentations

Society and Environment

- Visual arts as a reflection of
contemporary culture
Visual arts as a reflection of cultural or
personal identity

ESL/NESB/CALD
Developing a visual arts vocabulary list
Written and oral responses

MCA EDUCATION PROGRAMS

To book a group visit to the MCA to view

To make a work of timeless art or for
information on education programs and
services linked to this exhibition contact
MCA Learning education@mca.com.au

02 9245 2484 or www.mca.com.au/education
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EXHIBITION OVERVIEW

TO MAKE A WORK OF TIMELESS ART:
MCA PRIMAVERA ACQUISITIONS

To make a work of timeless art presents a
selection of works in the MCA Collection by
Primavera artists. Established in 1992,
Primavera is an annual MCA exhibition
series that features Australian artists aged
thirty-five years and under and celebrates
the vitality of emerging art practices.

To make a work of timeless art takes its title
from one of Gail Hastings’ ‘sculptural
situations’. It reflects the idea of
‘timelessness’ as a condition that is ongoing
or in flux—rather than a completed state. It
is significant to the acquisition of emerging
artists’ work for a Museum collection, as it
prompts us to consider artistic and curatorial
processes across time. The tension between
'timelessness' and a permanent Museum
collection of ‘emerging’ artists has been an
important consideration during the exhibition
research and the selection of works. Ideas
surrounding artistic and studio process and
the notion of time passing have also formed
a distinct thread within the exhibition.

One of the strengths within the MCA
Collection is its support of ephemeral or
instruction-based works of art. Kerrie
Poliness’ Red Matter Wall Drawing #2 has
been recreated from an instruction book
acquired by the MCA in 1995, and the
preliminary watercolour produced by Andrew
McQualter for his wall-painting in the MCA
Collection is also on display. James Angus’
maquette of Manta Ray created to
determine the final design of a larger-scale
sculpture, reveals the often unseen aspects
of studio practice.

A number of featured artists explore ideas
surrounding time: Tim Silver’s Untitled
(adrift) documents the dissolution of a small
boat over the course of ten photographs.
Vicente Butron captures a painted ‘action’
conducted in 1994 and Lyndal Walker
celebrates the perpetual reinvention of art
and fashion through her ‘grunge’ sculpture
Come as you are. Shaun Gladwell’s video
uses slowed motion to draw attention to the
body in relation to the urban environment
and Felicia Kan reveals traces of the world
turning in her photographs, stars, moon and
sky. The exhibition has also provided the
opportunity for artists to ‘revisit’ their works
in the Collection. Mikala Dwyer, David
Rosetzky and Lyndal Walker have reworked
their installations, and some components
have been loaned to contextualise MCA
Collection pieces.

The exhibition is accompanied by a free
audioguide—available from the information
desk on level one—which contains brief,
informative interviews with nine of the
exhibited artists.

Isabel Finch & Clare Lewis
Curators, To make a work of timeless art:

This exhibition is dedicated to the memory of the late Dr
Edward Jackson who contributed so much to the
Primavera exhibition series.

* From the introductory exhibition wall text, Isabel Finch and Clare Lewis
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HISTORY OF PRIMAVERA

This annual exhibition of work by Australian
artists 35 years and under was founded in
1992 through the generous benefaction of
Dr Edward and Cynthia Jackson, and the
Jackson family, in memory of their late
daughter Belinda, a talented artist and
jewellery designer.

Primavera means “spring” in Italian. Each
spring, this unique MCA exhibition provides
a showcase for a new selection of young
talent. Since the exhibition was initiated,
nearly 100 emerging artists who work in a
range of media have been given opportunity
to display their work to diverse audiences.
For many of the artists this is their first
exhibition in a museum.

Each year's Primavera may have a different
direction or theme. Each year, a curator is
invited to select artists that they feel
represent current trends and art making
styles emerging in a new generation of
artists.

Since 2003, the Museum has renewed a
focus on acquiring works for its collection.
Works by artists featured in Primavera are a
focus of the MCA'’s acquisitions strategy.
This initiative is also supported by the
Jacksons.

Recent Primavera curators, themes and
artists include:

2003 Guest curator: Julianne Pierce.
Theme: The use of new technologies and
digital media. Artists: Daniel Crooks, Alex
Davies, Adam Donovan, Shaun Gladwell,
Stephen Honneger & Anthony Hunt,
Jonathan Jones, The Kingpins (Emma Price,
Katie Price, Técha Noble and Angelica
Mesiti) and Mari Velonaki.

2004 MCA Curator: Vivienne Webb. Theme:
The use of everyday objects and materials
in work by young Australian artists. Artists:
Nick Mangan, Natasha Johns-Messenger,
Huseyin Sami, Sandra Selig, pvi collective,
Roy Ananda, Julia Robinson, Tim Sterling,
Sangeeta Sandrasegar and Neal Smith.

2005 Guest curator: Felicity Fenner. Theme:
Contemporary responses to landscape.
Monika Behrens, Madeleine Kelly, Fiona
Lowry, Danie Mellor, Tom Muller, Yukultji
Napangati, Michelle Ussher, Pedro
Wonaeamirri, Jemima Wyman.

2006 Guest curator: Aaron Seeto

Benjamin Armstrong, Fergus Binns, Julia de
Ville, Matthew Griffin, David Griggs,
Christian de Vietri, Chayni Henry, Katherine
Huang, Rob McHaffie, Peter McKay, Kaji
Ryui, Simon Yates, Wilkins Hill.

2007 MCA Curator: Christine Morrow
Patrick Doherty, Honor Freeman, Briele
Hansen, Anthony Johnson, Justine
Khamara, Jess MacNeil, Amanda Marburg,
Katie Moore, Martin Smith.

2008 Guest curator: Hannah Mathews
Marcus Canning, Danielle Freakley, Ariel
Hassan, Mark Hilton, Paul Knight, Pilar Mata
Dupont & Tarryn Gill, Moya McKenna, Ms &
Mr, Gemma Smith, Soda_Jerk.
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CASE STUDY: THE MCA COLLECTION
The MCA Collection began with the
Museum'’s constitution in May 1989. Since
1991 the MCA has managed and cared for
the J. W. Power collection for the University
of Sydney. This collection was accessioned
between 1967 and 1989 so, although the
MCA has only held a permanent collection
since 1989, it does cover contemporary art
from much earlier. There are over 5000
works in the two collections —the J.W. Power
Collection and the MCA Collection. Together
these are referred to as “the MCA
Collection”.

The J.W. Power Collection

This collection comprises artworks
accessioned from 1967 to May 1989, the
date the Museum of Contemporary Art was
constituted. The J.W. Power collection is the
largest of the collections held by the MCA.

Within the collection are 1,103 paintings, oil
sketches and drawings by John Power
himself, as well as a variety of works by
other artists, predominantly international,
including kinetic work from the 1960s and
1970s, op art, pop art, minimalist works, and
more recent works from 1980s.

Included within the J.W. Power collection is
the Ramingining Collection of Aboriginal Art.
This collection of over 200 bark paintings
and wood carved sculptural and functional
objects was brought together between 1981
and 1984 by curator Djon Mundine when he
was an arts adviser at Ramingining, a small
community in Arnhem Land.

The MCA Collection

This collection comprises work acquired
after 1989 until the present. It includes:

The Arnott’s Collection of Aboriginal Bark
Paintings: A collection of 285 bark paintings
donated in June 1993 by Arnott’s Biscuits

Limited and features work by Aboriginal
artists from the late 1960s through to the
early 1980s.

The Loti and Victor Smorgon Collection of
Contemporary Australian Art: Donated to the
MCA in 1995 by private collectors Loti and
Victor Smorgon, this collection of 154 works
is a remarkable survey of work of the 1980s
and 1990s by Australian artists spanning
several generations.

The Maningrida Collection of Aboriginal Art:
Maningrida is an Aboriginal community in
Arnhem Land in northern Australia, halfway
between Darwin and the Gove Peninsula.
This collection of objects by Maningrida
artists is held in trust on a long-term basis by
the MCA in agreement with the Maningrida
Community.

Contemporary Art Archive: offering a
broader understanding of art practice, the
Archive includes works of art and other
related source materials that are often
overlooked by conventional histories and
museum collections—but which give valuable
insight into artists' work and their thought
processes.

Why does the MCA have a collection?

The collection is crucial to the MCA as it
defines it as an art museum: an institution
that acquires, houses, cares for and protects
an evolving collection of art works. It
contributes to the MCA'’s unique position as
a museum dedicated to collecting as well as
exhibiting the art of today. The collection is
an invaluable resource for exhibitions and
loans, and for future generations.

Collecting is an essential part of the MCA'’s
commitment to supporting contemporary
Australian artists. Through on-going care,
documentation, conservation and storage

MUSEUM OF CONTEMPORARY ART
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the MCA ensures that these works, and
therefore the story of Australian art, will be
preserved.

How does the MCA develop its collection
and acquire new works?

The MCA's collections development
committee convenes each quarter to discuss
proposed purchases, donations, and
bequests to the MCA collection. The
acquisitions committee comprises the
Director, Head of Artistic Programs and the
Curators.

Proposed purchases and donations undergo
a critical evaluation process by the MCA'’s
collections development committee, and are
assessed on the basis of their significance
and relevance to the collection and its
parameters; as well as broader artistic,
financial, conservation and storage
considerations.

What is meant by ‘recent acquisitions’?
‘Recent acquisitions’ refers to works
acquired by the MCA over the past 12
months or so.

What was the first work acquired for the
MCA collection?

The earliest accessions for the MCA
Collection were in May 1989, and included
two bark paintings by John Marwundjul.

Focus Questions and Activities

Curate your own exhibition of young artists,
selecting students from your class. What
connections can you make between their
work?

Trace over one year how the MCA
represents its collections publicly through
exhibition programs at the Museum or
through tours. What recurring themes do
you see? What message do you think the
MCA is giving through the works selected in
these exhibitions?

Look through the list of artists featured in
Primavera. Which ones have made
substantial art careers since the exhibition?

Research a Primavera artist from each year
and track the developments of their practice
since they first showed in Primavera.

Make a case study of Primavera as a long-
standing regular feature in the MCA'’s
exhibition calendar. How does the exhibition
reflect or influence the MCA's overall
objectives and collection strategy? Can you
see any recurring threads or themes across
several Primavera exhibitions? See the
MCA website under ‘The Museum’ and to
download the Annual Reports for
background information.

Explore the collection or exhibition history of
your local art gallery or museum, or local
dealer galleries. Have they featured work by
any of the artists who have shown in past
Primavera exhibitions or other MCA
collection exhibitions?

MUSEUM OF CONTEMPORARY ART
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THE ARTISTS

James Angus , born 1970 Perth, lives and
works USA and Sydney.

Suzannah Barta , born 1968 UK, lives
Melbourne.

Stephen Bram , born 1961 Melbourne, lives
and works Melbourne.

Vicente Butron , born 1959 Manila, The
Philippines, lives and works Sydney.

Mikala Dwyer , born 1959 Sydney, lives and
works Sydney.

Marco Fusinato , born 1964 Melbourne,
lives and works Melbourne.

Shaun Gladwell , born 1972 Sydney, lives
and works Sydney.

Gail Hastings , born 1965 Perth, lives and
works Sydney.

Felicia Kan , born 1966 Hong Kong, lives
and works New South Wales.

Nick Mangan , born 1979 Geelong, Victoria,
lives and works Melbourne.

Andrew McQualter , born 1969 Newcastle,
lives and works Melbourne.

Yukultji Napangati , born 1970 Western
Desert, Western Australia. Pintupi. Lives
and works Kiwirrkura, Western Australia and
Kintore, Northern Territory.

Kerrie Poliness , born 1962 Melbourne,
lives and works Melbourne.

Elizabeth Pulie , born 1968 Sydney, lives
and works Sydney.

David Rosetzky , born 1970 Melbourne,
lives and works Melbourne.

Nike Savvas , born 1964 Sydney, lives and
works UK and Cyprus.

Tim Silver , born 1974 Hobart, lives and
works Sydney.

Lyndal Walker , born 1973 Melbourne, lives
and works Melbourne.

Suzannah Barta The rope 1994

red rope, steel snap hook

1800x2.5x2.5¢cm

Museum of Contemporary Art, purchased with the assistance of Dr
Edward and Mrs Cynthia Jackson, 1995

Image courtesy and © the artist
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MCA Primavera Acquisitions

ARTWORK ANALYSIS 1

Tim Silver Untitled (adrift) 2004
archival ink on watercolour paper,
watercolour pigment

Tim Silver Untitled (adrift) 2004

archival ink on watercolour paper, watercolour pigment

boat: 38 x 17.5 x 10 cm image: 47 x 65 cm

Museum of Contemporary Art, purchased with the assistance of Dr

Edward and Mrs Cynthia Jackson 2004
Courtesy the artist and BREENSPACE, Sydney
© the artist

Sydney-based artist Tim Silver investigates
processes of decay and change through
installations, film, photographs and objects
using entropic materials which disintegrate
or transform.

For Primavera 2002, Silver made replica
skateboards cast from melted Crayola
crayons. The display of the skateboards,
with a trail of crayon remaining on the floor
and walls, referenced their origin as
materials used in the drawing process.
Besides crayons, other unlikely and unstable
materials used by Silver include chocolate,
cheese, hair gel, watercolour pigment and
spun sugar ‘fairy floss’.

Untitled (adrift) continues the artist’s interest
in ephemeral materials. A series of ten
photographs tracks the erosion of a model
rowboat sculpted by the artist from dry
watercolour pigment. The rowboat appears
as though it is sinking, but the dissolving
effect is from the water it sits in turning the
dry pigment into liquid. During the exhibition,
only one photo is shown at a time along with
an intact version of the model boat. The
photo on display is changed over time to
mark the duration of the exhibition, each of
the ten photos showing a stage of the boat’'s
disappearance.

Quote

‘Silver deliberately courts his objects’
expiration and their tendency to mutate
without grace.”

2 Tanya Peterson ‘Killing me softly’

http://www.kwgallery.com/downloads/essays/EssaySilverPeterson2006.pd
f, 2006. Accessed November 2008.
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Focus Questions and Activities

Primary Level

Tim Silver makes artworks that

‘expire’ or have a short life span. Using a
piece of fruit or a vegetable from home, or a
food item near its ‘use-by’ date, create a
small sculptural artwork. Leave the sculpture
in a safe place and document how it
changes for one week. Use a camera to
photograph its changes or record the
differences each day in storyboard narrative
format.

Change is something that is all around us in
our environment. Research in class a part of
the world that is experiencing a significant
environmental change (e.g. the drought in
Australia). Select one country and research
a project on the factors that are causing or
contributing to this change. Show this
change in a ‘before and after’ drawing
series.

In Tim Silver’'s work Untitled (adrift) the boat
dissolves in water. Using your imagination,
make up a story about what would happen if
you were in the boat when it starts to melt.
Write or storyboard the events that take
place leading up to, during and after the
boat disappears. lllustrate the story.

Secondary Level

Silver has a playful approach to materials.
By using watercolor dry pigment in his work
Untitled (adrift) Silver is making reference to
the process and materials of watercolor
painting. Using the Postmodern frame,
unpack the many conceptual layers within
this work in a short essay. Explain clearly all
aspects of the work that you feel are
Postmodern.

Investigate how the use of impermanent
materials in Silver’s work challenges the

traditional sculptural use of permanent or
commemorative media such as bronze or
marble.

Silver's work addresses the passing of time
by documenting the demise of his
watercolour boat. Research and find three
other artists who have used time or the
passing of time as a theme in their work.
Include at least one of the artists in To make
a work of timeless art. Compare and
contrast the similarities and differences in
the conceptual understanding of time in their
work. Present your findings in essay format,
and make thumbnail sketches in your VAPD.

The MCA recently purchased Tim Silver’'s
artwork. Silver’s work is often created from
unusual remodelling of everyday objects
such as crayons, chocolate, cheese, hair gel
and watercolour pigment. Research other
materials he has used to create work. Using
this research, address the concerns you
think a museum such as the MCA may have
with the preservation and display of the
newly acquired work. Utilising this
information develop an imaginary
informative report for the Museum
highlighting the possible problems and
potential solutions in successfully
maintaining a Tim Silver work for the
collection.

Key words:
Entropy
Time
Ephemeral
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ARTWORK ANALYSIS 2

Lyndal Walker Come as you are 1993
woollen beanies, cotton t-shirts with shellac,
bandaids, adhesive tape

17 parts, dimensions variable

Lyndal Walker Come as you are 1993

woollen beanies, cotton t-shirts with shellac, bandaids, adhesive tape
17 parts, dimensions variable

Museum of Contemporary Art, purchased with the assistance of Dr
Edward and Mrs Cynthia Jackson, 1997

Courtesy the artist and Murray White Room, Melbourne © the artist

Lyndal Walker is known for her photographic
and installation works referencing how
contemporary taste and ‘street’ styles in
music and fashion are appropriated in mass
media. She explores themes of youth
culture, transience, consumerism and
personal identity expressed through style. In
her photoseries Punk: Paris London Rome
(1994) the artist explored the worlds of punk
culture, high fashion and advertising.

Walker's installation Come as you are also
refers to a style of music which went hand-
in-hand with fashion. Taking the title of the
‘grunge’ anthem of the same name by the
band Nirvana, Come as you are was made
one year before frontman Kurt Cobain’s
death. Cobain was known for writing songs
that captured the sentiments of disaffected
youth of the early 90s.

The artwork is made from items of clothing
which were staples of the anti-fashion ‘thrift-
store’ style of grunge. The stained and
ragged knitted beanies, sleeves and t-shirts
hang limply on the wall, in a low-fi aesthetic
very much in keeping with grunge music and
the fashion inspired by it.

Intentionally creating a work she knew would
date, Walker is interested in transience. The
fashion she presents is quickly associated
with a particular time, provoking nostalgia
and highlighting the ‘here today, gone
tomorrow’ nature of popular culture and
fashion. Reconfigured each time it is
displayed, the work playfully showcases the
passing trends that differentiate one scene
from the next, each seeming to fade more
unremarkably than the last.

Quote:

“Her early works are a humorous
presentation of how money and marketing
make the banal look desirable. After the
laughter, however, making poverty appear
glamorous not only involves a ridiculous
marketing strategy but a mechanism
whereby dissent can be quickly neutralised
and co-opted into the service of
consumerism.”

3 Danny J Huppatz Choose Life: Lyndal Walker,
http://www.artdes.monash.edu.au/non-cms/globe/issue8/lwtxt.html, 1998
Accessed November 2008.
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Focus Questions and Activities

Primary Level

As a class, investigate and research some
short-lived fashion trends such as balloon
skirts or platform heels. Talk to your parents,
teacher or older siblings to get ideas. What
years were these items in vogue? Make an
illustrated timeline to display your findings.

Come as you are is the title of a song. In
small groups discuss what your favourite
song titles are. Make a list of ten titles and
select one which would make an interesting
title for a work of art. Develop a sculptural
artwork to best fit the title using recycled
materials such as blankets and old clothing.
Write a label with a short blurb explaining
your creative decisions.

Imagine you are a fashion designer. Use
Lyndal Walker’s work Come as you are and
the Grunge look as a starting point to create
a whole ‘look’ ready for the catwalks of
Paris. Use mixed media and found fabric or
collage materials to illustrate one design
idea on paper. Working in small groups
extend this idea into a paper or card
costume design for one student to wear in a
catwalk show in the classroom.

Secondary Level

Fashion, art and music often go hand in
hand, one inspiring the other and crossing
boundaries from the street to the world of
high consumerism. In 1992, fashion
designer Marc Jacobs created his ‘Grunge
collection’ for the label Perry Ellis. This
collection responded to Grunge music and
the street fashion inspired by it. Using the
Conceptual Framework, identify the
similarities and differences between the
work of Marc Jacobs for Perry Ellis, artist
Lyndal Walker and the ideology of Grunge.
Place your finding into a written report.

Lyndal Walker intentionally made Come as
you are as a work that would date, placing it
in a particular period in time. Research and
locate ten artworks that you feel are
representative of the last ten decades in Art.
Identify the artist, title of work, medium and
date, and explain why you feel it represents
this period in time.

The term ‘Avant-Grunge’ was used to
describe several prominent Australian Artists
practicing in the early 90s including Hany
Armanious, Adam Cullen and Mikala Dwyer
(who is featured in To make a work of
timeless art). Lyndal Walker was not
associated with this group of artists”. Define
the differences that separate Walker from
these Avant-Grunge contemporaries. In your
response identify the artists of Avant-Grunge
and the reason for the term. Site examples
of artworks and the sources of your
research. Your response should take essay
form.

During the class excursion to To make a
work of timeless art, look at the work of
Mikala Dwyer and Lyndal Walker. Both
create installation-based assemblages and
sculptural works using ‘non-traditional’
materials including fabric, but with very
different thematic concerns. List the
materials or objects both artists use.
Compare and contrast the work of each
artist in a short paragraph.

Key words:
Transience
Consumerism
Reconfigure

* Ibid.
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Lyndal Walker Come as you are (detail) 1993

woollen beanies, cotton t-shirts with shellac, bandaids, adhesive tape
17 parts, dimensions variable

Museum of Contemporary Art, purchased with the assistance of Dr
Edward and Mrs Cynthia Jackson, 1997

Courtesy the artist and Murray White Room, Melbourne © the artist

Mikala Dwyer Untitled (detail) 1992-94
plastic, satellite dishes, pillows, wool blankets, ceramic and glass
dimensions variable
Museum of Contemporary Art, purchased with the assistance of Dr

Edward and Mrs Cynthia Jackson, 1995 Courtesy the artist and Anna
Schwartz Gallery Melbourne and Sydney © the artist
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CASE STUDY & PRACTICAL ACTIVITY:
WALL DRAWING

The MCA'’s collection includes a number
of instruction-based or ephemeral works
of art. The wall drawing by Kerrie
Poliness is recreated from the instruction
book provided by the artist. Andrew
McQualter provided a small preliminary
watercolour on paper as a guide to
producing his wall drawing. Use the
information on these pages *and the
accompanying Masking Tape Wall
Drawing lesson plan to develop an in-
depth case study on wall drawing.

Andrew McQualter

Untitled (study) 2006-07

synthetic polymer paint and graphite on
paper

Andrew McQualter has been a practicing
artist for over a decade. In 2007, MCA
commissioned him to realise a wall-based
work for the Collection. This acquisition was
in essence the concept and the right to
reproduce the work in future exhibitions,
using the preliminary watercolour on display,
as a guide. The ephemeral nature of this
piece is an important aspect of the work,
and McQualter’s practice in general.
McQualter’s paintings appear like diagrams
or instructional illustrations and articulate a
range of social, political, aesthetic and
intellectual concerns. As practical as they
are poetic, McQualter unpacks ideas to
essential forms. untitled (study) was created
during the 2007 Melbourne drought and
employs a multi-point perspective, inspired
by the Mogul miniature tradition. The frailty
of these excessively trussed trees mirrors
the finite nature of the environment, and

® Information on both works is drawn from the extended labels for To make
a work of timeless art, Isabel Finch and Clare Lewis, 2008

reminds us of the responsibility to conserve
the environment we all share. The image
can also be read as a philosophical
metaphor for the cultivation of knowledge
and the artistic process itself.

Kerrie Poliness

Red Matter wall drawing #2 from Red
Matter wall drawing #2 instruction book
1994 1995

red fibre tipped pen on wall

Kerrie Poliness has been working since
1989 on a series of abstract wall-drawings
created by random and often unknown
‘collaborators’. By following a detailed
instruction book that accompanies the work,
the piece is realised directly onto the gallery
wall. Details from drawing the initial
rectangular frame to the required tools,
including a ‘red Pilot SC6600 marker pen’,
are methodically stated. This process is
influenced by the ideas and practices of
conceptual art. Always redrawn and
temporarily installed, the distortion of the
picture plane shows the inherent
inconsistencies of human manufacture. Red
Matter Wall Drawing #2 is not simply a
‘perfect grid’ gone wrong, drawn directly
onto the wall, miscalculations and human
inaccuracies are introduced through
guessed ‘halfway’ points, and become a
feature of the work. Its production
continually shifts according to the changing
elements of its creation.

MUSEUM OF CONTEMPORARY ART
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To make a work
of timeless art

MCA Primavera Acquisitions

Andrew McQualter untitled (study, detail) 2006-07

synthetic polymer paint and graphite on paper 895 x 149.5 cm

Museum of Contemporary Art, purchased with the assistance of Carol Schwartz AM & Alan Schwartz AM, 2007
Courtesy and © the artist

Kerrie Poliness Red Matter wall drawing #2 from Red Matter wall drawing #2 instruction book 1994 1995
red fibre tipped pen on wall 250 x 177 cm

Museum of Contemporary Art, purchased with the assistance of Dr Edward and Mrs Cynthia Jackson, 1995
Courtesy the artist and Anna Schwartz Gallery, Melbourne and Sydney © the artist

MUSEUM OF CONTEMPORARY ART
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To make a work
of timeless art

CLASSROOM ACTIVITY: MASKING TAPE WALL DRAWING
Inspired by Kerrie Poliness’ wall drawing and Andrew McQualter’s study for a wall drawing in To make a
work of timeless art, investigate process-based and ephemeral art practice. Make your own temporary
wall work using easily removable masking tape as ‘drawing’ material. This hands-on activity encourages
inclusive and collaborative work and can be adapted for primary and secondary level.

MUSEUM OF CONTEMPORARY ART
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FURTHER QUESTIONS AND ACTIVITIES
A selection of extra activities or lesson
ideas exploring key themesin  To make a
work of timeless art . Adapt the level of
these ideas to suit specific classes.

Inclusion of ‘preliminary’ pieces, aspects

of studio-based practice

After viewing the sculptural and installation
works in the exhibition, especially James
Angus’ polymer clay maquette for Manta
Ray (2002), make a series of drawings for a
large sculpture referring to something in the
natural world. Select one drawing and make
a small scale model using plasticine or
modelling clay. Remember to add a small
piece of cardboard or wood as a support if
your final work needs a plinth.

James Angus Manta Ray 2002

polymer clay maquette

15 x 15 x 15cm (approx)

Courtesy the artist and Roslyn Oxley9 Gallery, Sydney © the artist

Time: ‘timelessness’, artist and curatorial
practices across time, time-based

practice

The exhibition takes its title from ‘sculptural
situation’ by Gail Hastings. Observe
Hastings’ installation in the gallery space
and write a short piece describing how you
think she articulates the concept of time.
You could make your response in the form
of an essay or a poem.

Shaun Gladwell manipulates time and
inverts space in his video Tangara (2003).
As a small group, devise a simple
performative act, such as riding a
skateboard or crawling under classroom
desks, which can be performed in slow
motion to the rest of the class. Ask the class
to record their responses to your ‘slow time’
performance on cards or on the blackboard.

Shaun Gladwell Tangara 2003

digital video. 14 minutes

videography: Gotaro Uematsu and David Griggs

Museum of Contemporary Art, purchased with the assistance of Dr
Edward and Mrs Cynthia Jackson, 2004

Courtesy the artist and Anna Schwartz Gallery, Melbourne and Sydney

© the artist
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Twelve of the seventeen curators of
Primavera exhibitions were invited from
outside the Museum. Select one past
Primavera exhibition with an external curator
and discuss what new viewpoint or influence
they may have contributed to the exhibition
content. As an external ‘curator’, research
Australian artists under 35 who you would
like to curate into the next Primavera.

Reconfiguring or ‘revisiting’ installations
How does the inclusion of reconfigured or
‘revisited’ works by Mikala Dwyer, David
Rosetzky and Lyndal Walker in the
exhibition allow us to trace the development
of their practice since the works were first
shown? Draw or describe the configuration
you would choose to install the works in.

Museum collections

Research the MCA's collection using the
information in this kit and found on the
MCA'’s website www.mca.com.au under
“The Museum”. After your research,
organise a class debate responding to the
comment by Professor Virginia Spate,
Director of the Power Institute of Fine Art
(1979 — 2003), on the development of a
‘Museum’ of Contemporary Art, “It is almost
a contradiction in terms collecting something
that’'s constantly changing and putting it in a
museum like a fossil.”

Representing stylistic shifts between

1991 and 2008

During the class excursion, spend some
time with the sound and video works. How
do you think the inclusion of these works
tracks developments in Australian

® Professor Virginia Spate, The Financial Australian, 23 July 1980, cited in
To make a work of timeless art exhibition catalogue, Museum of
Contemporary Art, Sydney, 2008, p.3.

contemporary art practice? Explain how new
advances in technologies and visual arts
practice could change the sound and video
works since the 1990s.

Listen to the limited edition vinyl record
produced by Sarah Cottier Gallery in 1998,
which can be heard within the exhibition
spaces. Kerrie Poliness and Mikala Dwyer
contributed sound pieces to this record.
Using their ideas—a song and typewriter
piece—as starting points, develop your own
sound work using equipment or objects from
your classroom to make the noise. If your
school has MP3 sound recorders or a tape
deck, record your soundwork to play back to
the rest of the class.

Marco Fusinato Extended EP in E 1997

7" vinyl record in jacket with inserts

Museum of Contemporary Art, purchased 1998

Image courtesy the artists, Anna Schwartz Gallery, Melbourne, Hamish
McKay Gallery, Wellington and Sarah Cottier Gallery, Sydney
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GLOSSARY

Accession
To formally accept and register a work of art
into a collection.

Acquisition

A work of art that has been acquired through
donation or purchase, in this case into the
collection of the Museum of Contemporary
Art.

Appropriation

Refers to the use of borrowed elements in
the creation of new work. In Postmodernism,
this term refers to the way artists take visual
elements from other sources and
recontextualise these elements in ways that
create new meanings from the old.

Assemblage

A process or final work of art made by
putting together, or assembling, found
objects.

Cibachrome photographic print
Cibachrome, now officially known as
lIfochrome since lliford bought the process,
is a dye destruction positive-to-positive
photographic process used to print slides
onto photographic paper. The prints are
made on a stable polyester base instead of
on a traditional paper base, which means
they will not fade, discolour, or deteriorate
for a long time. These prints produce a very
clear image, with pure colours very accurate
to the original slide.

Conceptual art

Art in which the idea of the artist is
prioritised over aesthetics or form. The term
was adopted by artists in the mid 1960s.

Curator

The person responsible for the care,
collection, interpretation and display of
artworks, or objects, in a museum or gallery.
The term is also used in parks and zoos.
Curators in contemporary museums select
and organise exhibitions, liaise with artists
directly, write catalogues and labels and
work with other departments in the museum
to arrange installations and public projects,
as well as exhibitions in the gallery spaces,
and beyond.

Entropy
Measure of the randomness or disorder of a
system.

Ephemeral

Something with a temporary life-span. In art,
ephemera can also refer to a collection of
paper-based or archival material such as
process drawings or newspaper clippings.

Found objects
Everyday objects that are appropriated as
art.

Hermetic
Insulated from outside influences, rarely
used outside a select group.

Installation art

A form of art in which almost any form of
media can be used to change the way a
particular space (gallery, public or private) is
experienced. Materials used can include
almost anything imaginable, from everyday
objects to sculptural materials and new
media technology, as well as incorporating
live sound and performance.

Kinetic art
Art that contains moving parts, which can be
powered by a motor or the spectator or
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natural forces such as the wind or waves, or
for which movement is significant. Kinetic
sculpture rose to prominence in the late
1950s and was a significant genre
throughout the 1960s.

Maquette

A small scale model of a larger work of art,
usually a sculpture, made in preparation for
a larger final work. From the French for
‘scale model'.

Minimalism

A non-representational style in sculpture and
painting that arose in the 1950s. Minimalist
artists suppressed detail and gesture and
used pure, reduced compositions or simple,
massive forms.

Monochromatic
An object or work of one colour.

New media

An artform or art style which utilises new
media technologies, such as the internet,
digital film, computers and other non-
traditional media.

Patron

In art, this refers to a person who supports
or encourages the activities of a museum or
gallery through financial aid.

Plinth
A support, stand or base for a sculpture.

Polymer clay
A soft and pliable synthetic modelling
material.

Postmodernism

A late 20" century style and concept in the
arts, architecture and criticism. Typical
features include a deliberate mixing of styles
and media, self-conscious use of earlier

styles and conventions, and the
incorporation of images relating to the
consumerism and mass communication of
society.

Readymade

A term coined by Marcel Duchamp in 1915.
A readymade is an artwork made from
already existing, or found, objects. The
ordinary object has significance placed upon
it by the artist and by the context it is
displayed in.

Sequence

Related events, items or images which
follow each other in a particular order in a
set or group. A sequence can be
incorporated into a series, but not the other
way around.

Series

A set number or sequence of things, events
or images of a similar or related nature
which come after each other in succession.

Site-specific

Artwork, especially sculpture or installation,
that is conceived for and dependent on the
particular location where it is placed.

VAPD
Visual Arts Process Diary, used by NSW
Visual Arts students to record ideas.
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FURTHER READING AND RESOURCES

Exhibition resources

Exhibition publication, Museum of
Contemporary Art 2008, $9.50 from the
MCA Store.

Audioguide: A free audioguide containing
interviews with nine of the exhibited artists is
available from the MCA front desk.

Online Education Kit www.mca.com.au

Selected further reading
These past Education Kits containing
relevant information are available for
download from www.mca.com.au under
‘Past Exhibitions’:
MCA New Acquisitions, 2007
James Angus, 2006
Primavera 2003: Exhibition of Young
Australian artists
Primavera 2005
Primavera 2007

Selected online resources

Suzannah Barta
http://www.infocus.sl.nsw.gov.au/res/resdes
c.cfm?res _code=438&sres=1

Stephen Bram
http://www.annaschwartzgallery.com/works/
biography?artist=63&c=m

Mikala Dwyer
http://www.theage.com.au/articles/2004/06/1
6/1087244963831.html?from=storyrhs

Kerri Poliness
http://www.mca.com.au/default.asp?page id
=16&content id=614
http://www.annaschwartzgallery.com/works/
works?artist=34&c=m
http://www.johnbuckley.com.au/exhibitions/g
roup/neominimalism/index.html

Elizabeth Pulie
http://www.haresbreath.com/sunburn/lizpulie
.html
http://www.artdes.monash.edu.au/globe/issu

e3/Iptxt.html

David Rosetzky
http://www.suttongallery.com.au/artists/artist
profile.php?id=11

Nike Savvas
http://www.roslynoxley9.com.au/artists/35/Ni
ke Savvas/284/

Tim Silver
http://www.uqg.edu.au/maynecentre/docs/Ne

oSilver.pdf

Lyndal Walker
http://lyndalwalker.com/archive.html#
http://www.murraywhiteroom.com/
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EVALUATION QUESTIONNAIRE: MCA EDUCATION KITS

Please give us your feedback on MCA Learning’s exhib ition-linked resource for To make a work

of timeless art: MCA Primavera Acquisitions . The Museum of Contemporary Art appreciates
your time and input.

Are you a teacher, tutor or lecturer? Yes No

If so, what is your subject area/sector?

Your name (optional) and institution:

How did you hear about this Education Kit?

MCA website MCA Learning Youth + Schools program brochure Word of mouth
Other (please state)

How did you access this kit?

Online at www.mca.com.au In a teacher pack from MCA Learning Other (please state)
How did you use this resource?

Personal study Before gallery visit During gallery visit Post-visit

As Distance Education support Other (please state)

How useful did you find this education kit to support your exhibition visit or your classroom learning?

What was the most useful or relevant section/s of the kit?

Do you have any additional comments or suggestions?

Thank you for your comments. Please fax this paget o MCA Learning on 02 9252 4062 or email
your comments to education@mca.com.au
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